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Museum of Words: A Survey of Contemporary European
and American Interart Poetics

OU Rong
(School of International Studies, Hangzhou Normal University, Hangzhou 311121, China)

Abstract: Poetry has been entangled with other forms of art since its inception so that it is
arguable that poetry is essentially interartistic, the study of which from an interart perspective
is congenial to the nature of poetics. The European and American interart poetics originates

from Aristotle’ s Poetics and Lessing’s Laocoon. The systematic theorizing and insightful
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critical practice of interart poetics, also known as “the poetics of ekphrasis” by many scholars,
however, starts along with the rise of the cultural studies and the “ American” school of
comparative literature in the 1960s, and has boomed since 1990s, whose key concept of
“ekphrasis”, has always been the buzzword. This paper makes an overview of the development
and changes of contemporary interart poetics in Europe and the United States in the past half
century, and examines the evolution of the term “ekphrasis” in connotation and extension from
a rhetoric term to a poetic genre and to a literary criticism term, thus shedding light on the new
areas to be explored of the interart poetics in the near future.

Key words: interart poetics; museum of words; ekphrasis; poetry; art



