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文学系主任、世界文学研究所所长。他的研究涉及比较文学和世界文学研究的理论与

方法、圣经与古代近东文学、现代欧洲与全球英语文学。他在世界文学与比较文学方

面著述丰富，代表作包括《什么是世界文学？》（2003）、《如何阅读世界文学》（2009）、《比

较多种文学：全球化时代的文学研究》（2020）等。他倡导的“流通说”极大地推动

了世界文学研究。陈礼珍教授就世界文学、中国文学与全球文学的最新讨论等话题采

访了达姆罗什教授。在访谈中，达姆罗什教授捍卫了自己有关世界文学的观点，并对

现今批评界试图用“全球文学”和“星球文学”取代“世界文学”的构想进行了评论。

达姆罗什教授重申了他的世界文学理念和立场，修正了自己早先将世界文学视为在全

球市场内一种传播与阅读模式和一种过程的主张，更加关注世界文学如何走进一个特

定国家的文学市场。
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Chen: Professor Damrosch, on behalf of the journal, Foreign Literature Studies, I would 
like to express our heartfelt gratitude to you for accepting our invitation for this interview. 
World literature is obviously becoming a hot topic in Chinese academia. Over the past few 
years, some of your interviews have been published in Chinese journals, but new issues have 
appeared recently. I would like to track down some of the questions and debates that currently 
attract the attention of Chinese scholars. Your groundbreaking redefinition of world literature 
as a mode of circulation and reading has become a cornerstone in the discipline of world lit-
erature. Some scholars tried to use “cosmopolitanism” or “global literature” to avoid possible 
negative connotations and replace world literature. Gayatri Spivak even advocates “planetary 
literature” and “proposes the planet to overwrite the globe” (Spivak 72). This move is enlight-
ening in itself. It can, however, be problematic. Some Chinese scholars have already respond-
ed to it and defended “world literature”. I know you had a lot of dialogues with other schol-
ars, including Professor Spivak. In your mind, is there a crisis for “World Literature”? What 
should we do to address this problem? 

Damrosch: Well, I would say that there was a period of renewed enthusiasm for the 
concept of world literature around the turn of the millennium. We have works from Pascale 
Casanova’s book from 1999, Franco Moretti’s essays from 2000 and 2003, and my book from 
2003. For a number of years there was in general a very positive reception. In the last few 
years, there has been some renewed questioning about the uses of the concept from various 
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directions, particularly, from the post-colonial side, but also from the side of European literary 
theory. Emily Apter’s book, Against World Literature: On the Politics of Untranslatability in 
2013, particularly, has both of these elements. I don’t think there is so much crisis as it is a 
matter of thinking more fully about the terms of “literature” itself and about the issue of cir-
culation. If it is supposed that world literature means the opening of boarders, I think some of 
the resistance to world literatures has the ideas that world literary studies have too much been 
imagining a free and open world market. But no one actually thinks like that. So I feel that 
some of these critiques involve a hasty judgment or a kind of one-sided response. An example 
would be Emily Apter’s book, Against World Literature: On the Politics of Untranslatability. 
She talks about limitations both in world literature studies and also in the field of translation 
studies. She claims that translation studies assume an easy translatability, and she is empha-
sizing untranslatability. But she discusses virtually no work at all in translation studies from 
the last 15 years. So she isn’t paying much attention to current work in the field. So I think the 
questioning is good, but you could also make various new attempts to bring together different 
dimensions. 

Chen: So, if we replace “world literature” with “global literature”, what will happen in 
your mind?

Damrosch: The question of terms is interesting. Gayatri Spivak, as you were saying, re-
ferred to planetary literature back in her book. 

Chen: Some other scholars prefer to use “global literature”, too.
Damrosch: Yes. For me, I think that each term has a certain use. I don’t see any reason 

to have to use only one or another. My particular polemic is against scholars who are so fixed 
on one particular approach as the only one. I think the study of literature is very various and 
can be undertaken in different ways. As for planetary literature, Spivak talks about that as one 
to get away from boarders altogether. She is not the first person to propose that. There was a 
French scholar called René Etiemble who wrote, in 1988, a book in French, Ouverture(s) sur 
un Comparatisme Planétaire, which is about a true planetary literature. He was a specialist in 
Chinese and Japanese as well as European literature. He wrote a lot about Chinese philosophy 
and literature starting in the 1930s. He was very concerned that comparative literature was 
very centered on Europe, so he liked the term “planetary literature” so as to get away from 
the connotations that comparative literature, and even world literature, had had in the West, 
where the term “world literature” usually meant European literature. As for “global literature”, 
I like to use that term for literature that has been written in a global perspective. I think it’s a 
good term for that set of contemporary world writers who are thinking globally. A lot of world 
literature, though, was not created as global literature. The Tang Dynasty poets, or even Lu 
Xun, never thought they would be read globally. It’s a very contemporary phenomenon, and 
only some contemporary writers think in global terms. Stephen Owen criticized Bei Dao in 
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his famous article 15 years ago, “What Is World Poetry?” arguing that Bei Dao wrote poetry 
for translation, but as his first translator, Bonnie McDougall, has told to me, at first he wasn’t 
thinking about publishing his poetry even in Chinese, much less having it translated. So that is 
not global literature, or it only becomes so after the fact if it is circulated globally.

Chen: So, world literature can be understood as a type of intertextual communication or 
dialogues? 

Damrosch: I would say I have often thought that way, but it is also possible to discuss 
works that aren’t in direct communication. Wiebke Denecke has a very interesting book called 
Classical World Literatures: Sino-Japanese and Greco-Roman Comparisons published by Ox-
ford in 2013. She is fluent in Chinese and Japanese, with very good classical Greek and Latin 
as well, and she is saying that the model of circulation is not altogether useful for ancient 
literatures. They did not really circulate in the world, but you can still study ancient world lit-
erature by comparing separate regions. So in her book she looks at Japanese writers and how 
they used Chinese intertexts compared to Roman writers and how they used Greek intertexts. 

Chen: So, we should take a historical perspective.
Damrosch: She did take a historical perspective, and it is very important not to confine 

ourselves just to recent global literature. There is another thing that I would also say about 
this. Increasingly I’m thinking in the last ten years not so much about circulation globally but 
in the way the world comes into a given national market, so I actually think that world litera-
ture should not be thought of primarily in terms of globalization or global literature, which is 
only one kind of literature, but there are many kinds of world literatures. Each national or re-
gional space has its own kind of world literature, because whatever anyone can read depends 
on what is published, where they are, what is translated, what is taught. 

Chen: Is it right that we should use the plural form for world literatures?
Damrosch: I think world literatures in the plural is really a better way to understand 

what the concept works out to be, so there was a different kind of world literature for Lu Xun 
and his friends in the New Culture Movement. World literature looked very different in the 
1920s in China than it would look in Germany or the United States at that time. There were 
very different literatures at that time as there are today.

Chen: Yes. In China, we have a very heated discussion about multiculturalism and uni-
versality; both of them are important notions in world literature. A popular argument in China 
is that subjectivity and nationality should always be emphasized when we talk about world 
literature. You have already discussed these issues in your books. Do you have new advance-
ments or updates for these theoretical issues? 

Damrosch: I’m increasingly becoming interested in thinking not so much in terms of na-
tional literatures but in terms of national markets. And if you really think in material terms and 
the way literature functions in a marketplace, marketplaces are still primarily national, even 
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when imported goods are being sold. There is a global market for a few works, especially pop-
ular literature like the detective story. Very few literary authors like Mo Yan or Orhan Pamuk 
will become really global. But that’s a very small number of authors, really, and most writ-
ers write in and for their national market. However, too often scholars in national literatures 
restrict their idea of the national literature to works written in that language and published 
in that country. Whereas often for multilingual writers in many countries, different cultures 
would be involved, especially in a huge country like China, as was true with the New Culture 
Movement. A lot of foreign works were translated and then published in Beijing or Shanghai 
or imported from abroad. So I’m increasingly wanting to say that the national literature is best 
understood when you look at everything that has been produced and read within the nation at 
that time, which includes foreign literature in translation, and those works written in different 
languages within the nation itself. And there can be many examples of this. I’ve just finished 
a book on the discipline of comparative literature for an American publisher, and one of my 
examples is Marguerite Yourcenar, who was a great French writer in the middle of the 20th 
century. She was the first woman elected to the Académie Française, a very important writer. 
She had a bestseller called Mémoires d’Hadrien (Memoirs of Hadrian). She wrote that book 
in the United States and she was an American citizen by then and lived in the United States 
for the rest of her long life, but she only wrote in French. American scholars have never paid 
attention to her work. She was writing in the USA and she was a citizen, but because she was 
French, she was ignored and was only discussed by French scholars. And I think that’s a kind 
of very narrow nationalism and loses important writers who are there. 

Chen: The circulation of literature can never be separated from politics and national 
institutions. In ancient China, a lot of money and resources were spent on the translation and 
circulation of Buddhist sutras. Japan and other Asian countries dispatched cultural ambas-
sadors to promote their acceptation of foreign classics. Over the past decade, “classics” has 
become a key word in the research of foreign literature in China. Several major projects were 
sponsored by the National Social Science Fund of China to carry out research on the process 
of the introduction and circulation of world classics into China or Chinese classics into world 
literature. You divided world literature into three types: classics, masterpieces, and windows. 
Classics are sometimes overlooked nowadays. Is it still necessary to make people study clas-
sics now? China is very big, and we have a very long history. Do you think we should go back 
to our classical traditions in order to innovate in a modern age? 

Damrosch: I think it’s very important for countries to pay attention to their classics. 
One concern I have for contemporary literary studies is that often classics are neglected in 
many places. Recent books of world literature often just have to do with modern novel, often 
just with novels written in the last twenty or thirty years and are losing a serious engagement 
with pre-modern works and even early 20th century works. So I think I would be very sorry 
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if the study of world literature or the study of any literature became only the modern. Works 
that address contemporary issues are very important, but I also feel very much that classical 
works can address contemporary issues, too. So to me, this is both a pedagogical and scholar-
ly issue. Classics give ways to understand the present, as Hu Shi said that to really deal with 
the modern in China, we have to go back to vernacular classics, which weren’t so classic at 
the beginning. The Dream of the Red Chamber is now a classic of the vernacular tradition. 
One very interesting thing about Hu Shi is that he comes with the idea when he is studying at 
Cornell University and Columbia University in the United States. He’s reading Western liter-
ature in his courses, but he doesn’t say that we should imitate that literature. He reads Dante, 
Martin Luther, and Chaucer and he realizes that they were creating vernacular literature in 
their languages. He concludes that a modern nation needs its own vernacular tradition and 
China should go back to its vernacular tradition, so world literature inspires him to go back to 
the vernacular fictions of 16th or 17th century. And I think that the ancient classics too are also 
extremely important so that any issues today will get a great historical depth and a perspective 
on current concerns. 

Chen: So, reading classics and modern literature can be reciprocal?
Damrosch: Exactly. Of course, it’s something scholars know, but too often it’s separated 

in academic disciplines. You can have professorships in modern Chinese literature quite sepa-
rate from classical Chinese literature. In his brilliantly written book, Red Sorghums, Mo Yan is 
thinking about the old Chinese novel as well as Gabriel Garcia Marquez and the contemporary 
novel. These authors are combining both premodern and modern all the time, and we scholars 
are often behind them. So I think the important thing is not just lecture our students that they 
should read classics but to put the classics together with contemporary works and show how 
they are related together. 

Chen: It’s really important to bridge the gap between classics and contemporary liter-
ature, and in China we have a very long history of canonicity. In most of the dynasties, the 
emperors or the government would ask the best scholars to canonize the classics and we have 
a very strict hierarchy for classics. For example, the books written by Laozi and Confucius 
belong to the first rate. But this is not going to happen in the 21st century. About 200 years 
ago, Goethe proposed his notion of world literature. Do you think there is a great difference 
between Goethe’s ideal of world literature and the present situation that we face in the 21st 
century? What has happened with world literature as a rediscovered field of literary studies 
over the past decade? 

Damrosch: Goethe’s ideal of world literature was as a future phenomenon that was just 
beginning to happen and I think it really has happened by now. At the same time, we see in 
the past decade through the debates over world literature that there is a problem with Goethe’s 
concept as he formulated it. Erich Auerbach, the German Jewish scholar, has an essay, “The 
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Philology of World Literature,” in 1952 where he says that now in the post–war era, we have 
globalization, we have English spreading all over the place. And he is worried that the global 
English literature may make Goethe’s dream of world literature possible and would also de-
stroy it at the same time, if we lose national literature, or local traditions and languages. So to 
develop Goethe’s idea today, let us think about promoting and protecting smaller literatures, 
less known literatures, and world literature should not just be literatures of major powers. One 
great thing happening today is that there is more attention to smaller languages and to works 
in contexts such as south-south relations, not just a country’s relation to Western Europe or 
Western writers’ relation to each other. I hope that in China there will be more interest in 
Sanskrit studies, and more interest in Southeast Asian studies, which has not been very much 
developed. Not enough Chinese or American scholars are working on Vietnamese literature or 
Thai literature or Indonesian. The world is full of great writers that we should get to know. 

Chen: China is trying its best to improve this situation. Just now I mentioned The Na-
tional Social Science Fund of China. Each year we will have a lot of projects and, as far as I 
know, we encourage the application of the study of literatures in understudied Asian countries.

Damrosch: That’s very exciting. I would bet it just happened in the last decade or two. 
Chen: We have realized that studies of world literature beyond these big countries are 

not sufficient.
Damrosch: I think this is happening in other places as well, since it is very important. 

So there is a new Korean journal on global literature founded about four years ago, and in the 
introduction to that prestigious journal, the scholar who has started the journal, Kim Jae-yong, 
emphasized that the world literature has been too Eurocentric, and in his journal they give 
equal time to six different regions of the world and they include both literature and critical es-
says. I think the new journals in China are opening up also, and similarly our Journal of World 
Literature, which is published by Brill in the Netherlands and developed out of Harvard’s In-
stitute of World Literature, is not just about America; it’s not just concerning the literature of a 
few big countries. 

Chen: Yes, we are talking about literature as a world like Pascale Casanova. She says 
that this conception is not world literature itself, and that it is “a body of literature expanded to 
a world scale, whose documentation and, indeed, existence remain problematic- but a space” 
(Casanova 72). So, is this a type of world space? 

Damrosch: Yes, she has been criticized correctly, I think, as assuming that there is just 
one world republic, one world space with a single center. We see all kinds of different net-
works, different contexts happening, I think people are much more aware about that now. 

Chen: Chinese literature is closely connected with world literature. When Goethe for-
mulated the theory of world literature in 1827, he was talking about Chinese novel in the near 
vicinity. He compared Chinese literature to German and French literature. Comparative liter-
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ature has a long and bright history in China that is credited with many first-class scholars like 
Liang Qichao, Lu Xun, Qian Zhongshu, and Wu Mi. Now we have leading scholars like Yue 
Daiyun and Zhang Longxi. A new generation of young scholars are booming up. What can 
we do to transcend “the influence of anxiety”? Cultural difference is fundamental. When we 
take Marcel Detienne’s idea, “comparing the incomparable” (Detienne vi), into account, how 
should we distinguish comparative literature from world literature when migration literature is 
involved? I know that your new book, Comparing the Literatures, deals with what every com-
paratist needs to know. What can a comparatist do in promoting world literature today? 

Damrosch: Yes, in the book I’ve just finished for Princeton University Press, I’m dis-
cussing current challenges for comparatists in the age of globalization, and one of the things I’m 
doing is that I have a chapter on the importance of scholarly immigrants stimulating compara-
tive studies. In the United States, the story has always been told mostly in terms of Europeans 
coming to the United States. But I also discuss Hu Shi and Lin Yutang, Chinese scholars who 
come to America and Europe to get their Ph.D., and they are immigrants who always intend 
to go back to China. So it’s not correct that comparative literature all comes from the West. 
That wasn’t what was happening, that’s a very Western-centered idea. I do feel that when 
people criticize world literature studies as an American phenomenon, those critics themselves 
are too fixated on what was happening in America, ignoring the developments with world 
literatures in China and in Korea and in Scandinavia or in other places like Poland. Modern 
world literature is a very open area. In terms of comparative world literature, I continually feel 
that comparison is a very basic process, and understanding similarity and differences is very 
important in order to keep the study of world literature from just smoothing everything out. 
Globalization does not need to produce the disappearance of local traditions, but actually in 
many cases it’s a way for writers of local traditions to circulate, get known, meet other writers, 
and get read abroad. So Orhan Pamuk became a Nobel Prize winner in 2006, and he is one of 
the youngest winners ever of the Nobel Prize in Literature. He is from Turkey. The language 
is not a European language, and it isn’t widely spoken outside Turkey. It is thanks to global-
ization that he can become so famous quite young. And it is at a fairly early age that Mo Yan 
becomes incredibly famous. This happens also with writers from smaller countries. I just read 
two novels by the South Korean writer Han Kang. Her novel, The Vegetarian, won the Man 
Booker International Prize in 2016, thanks to its English translation. So here is a young Ko-
rean woman getting known internationally and her works are very, very Korean, but they also 
can be read internationally because they deal with universal themes that they express locally. 
Too much national specificity becomes a way just closing the boarders and ignoring the out-
side, while on the other hand, a vague universality becomes a way of making everything look 
American and French, and I think comparison is very important for helping to avoid either 
extreme. 
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Chen: Area studies, along with comparative literature and trans-cultural research, be-
came officially a discipline in China in the 2010s. This is evidently a coordinated action to fit 
in with our “One-Belt-One-Road” initiative. We want to have a better understanding of the 
literatures and cultures of other countries. At the same time, we also want to be heard. Chinese 
literature is deeply influenced by foreign literatures. In turn, the elements of Chinese culture 
can be found in the literatures of many other countries. Do you recognize any notable features 
for the formation of Chinese literature in the context of world literature?

Damrosch: I think new scholarship should look back to the history of the 20th -century 
literature, as world literatures were taken seriously in the New Culture Movement. When Lu 
Xun was writing his path-breaking Diary of a Madman, he was translating texts from Japa-
nese and from German very extensively. Shanghai is a very international city. And I also think 
about going back earlier. So thinking about Wu Cheng’en’s Journey to the West and its basis 
in the old journey to the west by the monk master Xuanzang. It was a very interesting travel-
ogue that Xuanzang wrote. So it was going west to get the Buddhist sutras back and translate 
it. Then his journey becomes a thousand years later the basis of Wu Cheng’en’s novel. Then 
you get contemporary revisions of that, so I think it’s interesting to see that in the Buddhist 
perspective and its relations to India and Korea, China was always not just self-enclosed.

Chen: The old Silk Road is just like a connection for countries and we have dozens of 
countries connected with this road. 

Damrosch: Exactly, I remember I was in Tbilisi a few years ago, the capital of Georgia, 
and they have a dish which is little dumplings with liquid and meat inside, I said:“ this thing 
seems to me rather like Cantonese dumplings” and my host said: “of course, the Silk Road.” 
Stories also travel as one moves and someone picks them up, so I think it has been an inter-
change all along in a kind of pre-globalization. 

Chen: Migration and Translation are closely related to the circulation of world literature. 
Both the formation of Chinese national character and the birth of modernity in China involve 
translation of world literature from India, UK, US, France, Japan and many other countries. 
You made a creative notion that the formation of world literature is an elliptical refraction of 
national literature. What is your understanding of the difference between contemporary Chi-
nese literature in translation and literature written in English or other languages by Chinese 
writers? 

Damrosch: I can’t properly answer that question, because I haven’t been following con-
temporary Chinese writers writing in France, UK, or elsewhere. But it is a general process, I 
think, becoming interesting to think about literature and migration as a fundamental feature 
of how literature is created, not just individual writers’ work but even national traditions. 
Georg Brandes, an important Danish scholar, had a work in the 1880s called Main Currents 
in 19th-Century Literature, and the first volume of that work is devoted to immigrant writers, 
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whose work he thought was the fuel that drives the creation of new literatures. There was a lot 
of migrant literature even then, and today you get an increasing number of writers who may 
move to another country. They may stay writing in their original language, or they even adopt 
a new language. At our recent Institute of World Literature meeting in Tokyo, Professor Mit-
suyoshi Numano of the University of Tokyo gave a talk about writers in Japan who are from 
abroad writing Japanese. I never thought there was a single foreign writer writing in Japanese, 
but there are a number of interesting writers now doing this. So that’s a new phenomenon. 

Chen: That’s common for Chinese writers who live abroad. They are not so popular in 
China but famous on the global market. Also, some are famous in China, but unknown in the 
countries they live.

Damrosch: Georg Brandes, whom I just mentioned, has a famous essay on world lit-
erature from 1899, in which he complains that foreign readers rarely like the best writers as 
they are understood at home. In the case of Danish literature, he says that foreigners love to 
read Hans Anderson who Danish people think is a third-rate writer, and foreigners of his day 
had little knowledge of Ibsen and Kierkegaard, much greater writers (Brandes 61-66). Yet 
as Goethe already saw, outside readers and scholars may have a different perspective on the 
nation and may see new things, see things differently; so it is always a good thing to test a na-
tion’s canonization against how it looks outside, not simply accepting the outsiders’ views, but 
maybe the outsiders have a perspective not seen at home. 

Chen: Anthology is an important way to lay down the framework of world literature 
and in your work published in 2004, The Longman Anthology of World Literature, you use 
different thematic divisions like crosscurrents, perspectives, and resonance. I think this is an 
important way to make advancements. In your mind, what can we get from making different 
divisions?

Damrosch: I should say also in practical terms and pedagogical terms that these antholo-
gies used to be purely focused on masterpieces, just highly canonical works. And we are inter-
ested now to try to get students to read, and teachers to teach, works that might not already be 
known well. But we have to think strategically that the professor is reluctant to assign some-
thing if he feels he doesn’t know it well. So in my anthologies, I have brought works together 
in clusters to connect some less-known works that can hang on to some major well-known 
works. For example, in The Longman Anthology of World Literature, we have a section, “The 
National Poet,” in the 19th century, which includes big sections on Goethe and a couple of 
other well-known poets. But then in this cluster we also have Nguyen Du, an important Viet-
namese writer from the same period of Wordsworth. We have Adam Mickiewicz, an equally 
important Polish writer, together with better-known writers like Goethe and Pushkin. In this 
cluster they can be talked along with the well-known people, and we hope to get people read-
ing more widely. 
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Chen: Yes, that’s more important for readers across the world to get to know what’s hap-
pening in each country. Many articles published by Chinese scholars concentrate on important 
themes like the definition of world literature, globalization, circulation, translation, universali-
ty, nationality, cosmopolitanism, capitalism, consumerism, post colonialism and identity poli-
tics. All of them are surely of significant theoretical importance. When we try to push forward 
the frontiers of the research of world literature, how can we transcend the binary distinctions 
of “self” and “other”, “center” and “peripheral”? 

Damrosch: I think that in China there is a growing number of scholars, Wang Ning and 
Cao Shunqing, for example, who have been developing a Chinese perspective on these issues, 
discussing what is the contribution of a Chinese scholar to this global discourse. And it’s also 
different again in Japan, which is in some aspects central, some aspects peripheral, some as-
pects a meeting point. I think these new initiatives provide a great opportunity to open up the 
sense of the Chinese tradition and its multiple relations to the world around, which is why it’s 
so important to reach outward toward South Asia, Southeastern Asia, and Africa. The Institute 
for World Literature at Peking University has a program that really tries to get Latin America 
and Africa in the picture, and this includes the recovering of literary history that was there. 
Chairman Mao was promoting a kind of socialist literature worldwide from the Bandung con-
ference on. And we can look at figures like Rabindranath Tagore, the first Asian winner of the 
Nobel Prize. He went to Latin America and was very influential on Latin American literature. 
He came to China and was not so well received. 

Chen: When he visited China, he had some companions like Xu Zhimo and Lin Huiyin. 
As far as I know, Tagore’s journey to China raised some controversy. There were criticisms 
and protests against his lectures. He received harsh comments from left-wing writers and 
audience in Beijing, who were offended by his call for an ideal of the Orient, the same idea 
promoted forcefully by Western Orientalists, at a time when so many foreign powers were 
colonizing his own country and other countries in Asia under all kinds of excuses. 

Damrosch: Yes, the left-wing writers didn’t like it, but I think it’s very interesting to 
look back critically.

Chen: His poems, however, are very influential and popular in China. I read his poems 
when I was a child.

Damrosch: Even now.
Chen: Yes, you are right. In the preface to the Chinese version of your book, What Is 

World Literature?, you mentioned that you were making preparations for the first session of 
Institute for World Literature (IWL) at Peking University ( 丹穆若什 i). How time flies, after 
hosting the 8th annual session of IWL at the University of Tokyo and the 9th annual session at 
Harvard, the next one will be at the University of Belgrade in July 2020. World literature is a 
cause for scholars around the world. Do you have suggestions for young scholars in China to 
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keep abreast of what’s going on in international academic community and make their contri-
butions to the research of world literature?

Damrosch: The Institute has always had strong connections with affiliated institutions 
from China from the very beginning. I was very pleased that the first session of the Institute 
was in Peking University, China. We meet around the world as well as at Harvard in different 
years, and we trust we will go back to China before long. I think it has been gratifying to find 
that people have a lot of interest. What’s particularly nice is when their attendance at IWL 
helps young scholars to reframe their work. I think that world literature is not only a body of 
texts but also a kind of framing device, and it can take up very particular studies of given au-
thors and think of them in a world context. I think it’s good for young scholars to pay attention 
both to a number of new important journals in China obviously, but also, as their language 
abilities allow, other journals in English or other languages. One welcome outcome of the In-
stitute for World Literature has been the establishment of the Journal of World Literature. We 
are very interested to have contributions from scholars around the world, very much including 
China, and I would encourage people to send articles to the journal and to look for other op-
portunities to get together and meet, especially across the fault lines of major or minor pow-
ers.

Chen: That’s really important for young scholars. Thank you very much for your time.
Damrosch: Thanks very much for your questions. 

【Note】

①国内学界将 David Damrosch 译为“丹穆若什”、“戴姆拉什”、“达姆罗什”、“戴若什”、“达

母罗施”等多种。在访谈结束时，笔者特意为此征求意见，他本人倾向于使用“大卫·达姆罗什”这

一中文译名。 
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