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Title: Rhythm Is an Ideal State: Proceeding from Forster’s Views on the Novel
Abstract: The notion of “rhythm” is to E. M. Forster what the notion of “ideal
state” is to Chinese literary theories. In view of the fact that Forster’s theory of
“rhythm” needs further clarification, we may draw on Zhu Guangqian’s theory
of “ideal state”, while borrowing from such relevant theoretical expositions as
developed by Henry James, Frank Kermode and J. Hillis Miller, so as to pinpoint
the three major links of rhythm, namely the initial vision, the power of stitching,
and the dissolution of subject-object duality. Of those three links, “the power of
stitching” leaves most room for exploration. The present paper therefore proposes
to probe, on the strength of the examples drawn from four novels respectively
written by Henry James, Thomas Hardy and George Eliot, into the way the power
of “repetition”, i.e. “the power of stitching”, stitches a novel from the inside, which
eventually launches the reader into the height of an ideal state.
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WX TN EAT R TTER, 2 AR BT RE (E. M. Forster, 1879-
1970, L NREH HAT o Z T LA A, f2 R 9t i “ 52210 7 1 45 = 1 .

E4 N1k, R A OGIR R AR /N 1T 22 AU D e R I 20,
XA B a0 R igik:  “NET R RIB DR EREER G A
B, A8 RSB SERE, REVNIAY). S SinSERA R ETZ
AN IPESE . AN EAENREER RO — ML RS R, KIEE
HORDIgeAER” GRS 91) o« MG £ =T FEMHRR T
AL O E BT TR, SIS R AT B 1R S (R e
MR RARFREETR) (2012) , PAAGH U E B X KRS T i+
1 (i 535225 (Joyce and the Science of Rhythm, 2012) o 3§ 5% 1 “ ({f
IRFKID NUBHWEIRAAEIE FH R IE, HiZoM&R unizE 7
CEUL 55) 5 ST M ERTFE 7« CGERRIARADY PAERZEERRTIZ" . “ (O
FPEHD FAERNSMERTZ” M C (FEERKER) FIENERM T2
(Martin 201) o FJ LA, IXUEHFFHEA FHTZ8 T L E S35 J5 0 « BI4% (Susanne
Langer, 1895-1985) [\, JGHTE (EARMME: F2E+HiE)  (Problems of
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“HEME IR RRARVE, ARSI AT S ZRPE 7 (Langer 500 .
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WHEHZZ%. 7 (Dayan and Evans 147) AT, ZEHIX—RHEE, A
AR R IR BRI R B . AR SCHMR R “ 523087 Rk
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e AP % AARA “FEMW” . (Forster 168) '

HE IR SR, FEWr 58 — &g ma it LLRS , JRATTH-BRA SRS ie s — M ORI 22
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Feti /B BRI AL

WREHZ I, RIS “ 15287 M “ BRI, S ERGR R “85
A7 HRMETZY. ShEGemE, EEY4E, RO, 2B TEER
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Bo £ CRZE) —Hd, RGBT —DE N “BF RS R AR
SO 3 2 IR CROBHE 2006, 193) o X — A& @ LR E =A
B, B M RACRR” . CHBARIL M CMSIEE” , TMAEKRE N SR
Heetatale s T R=EEE. Prif “HERIMEE” , BREMAL 2R,
NS /A7, BEARE SCR AT, SCAEREAHR AT, & A
FTREANAR ERPT I, FEEL S/ NI LS & — M MOR Wik 2B S AR PU R S8 T b
BE 2, WMIRET “HRIAFAE” URAIGIEAE T 3T Fr2s i) « O ol sg 7 -

R ANH KA LA, S — BT, HLH —1 3R
R—RRFT, RIMELENRITRAT, A AHZ AR, RS,
EWABFR, X DR P AT A RZ IR, HIMERIIF 4,
ABANAEE P —Ing &R E, ML EaTa N 28T, 440
TS B B AT IEAL, AR ST R %, S5 H AL e & 3,
K, WrATga [ ] (ki 1982, 49-50)
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WAt RN THE IR 928, USUER GG, TRTUR TR 2
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AMEREZI T E, LN NSRRI — VI 238, AMEIEX En M AEHE =
BT o WAL, WEMLE, #WRIEASAS Y REPRE, BRI
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XA I AL B S . — b RT DAZE R I A 51 S AR B AU AR AR
B, AEFREFE “HMHLHR” , dim “ICEs— MR, X9 H2E
R TZ/ MEHBRENERERE— “ZH” 5 T BARRIE
B, —dAE, mHAER B SCRIEHIL T “EmoCR” —inE, HKE
Wy RN o AR TR IE TR IR IR TR IO ke (Marcel
Proust, 1871-1922) {I3FiE, JEH M/ GEIZ#/KIERY (A la recherche du
temps perdu, 1912) WA —A IR HIR, B SCRE SURFHE /N E 2215
MR =N B AN NA SEHERR e IR AR OR B &, (HR A S RIARM
AR T RS NS —— b5 Bk B S T — AR AT R
P58, HEE—EAFER K IR, R, IB—Zg i/ B
FOFrZEm, AMEARET LT, T H S T W T —— R iR, AR T
BZz, HETEEEFFIEH (- )7 (Forster 166) & ket iy 45 H,
WA SRl B RN, WA ME R E, U “HEHSMIE”  (Forster
167) o flicdath, &R 7R AR BAFREL, (HEIBANIE IR B
WA “INNHESST e B s, [Fer-ELk aimRz, ibsH
NZEHE”  (Forster 167) o MGAL, SKRE/NEAFN “4852 717 TR,
BRRIIZATLUE CEIZHKERE) FIRERZE i, Wa] DUZ (TR 4
P AT —— s AT ZE, EDERSY, RIS, BB RIAEAE T ——
MIEE + 42, AMAEIRER RS UL, AU T5 28 “ 0T DA 5t N B N4k
(repetition plus variation) ” (Forster 168) o 1X— M & J5 K7E . 4% (Frank
Kermode, 1919-2010) S HLAF R fie, B FFEN “HPHIESE” (Kermode
55) o HMTE BRI, “WZREARMES (BERME) BIIEE (e )
RS —FERNAAE. F—FE, WENRIEAT RS — LT
TR EERIATT, ]2 — B KT R 4R A X Se 4015 AR R B A 7 =
e KBTI R XBERIGE, I H SN — ki . RAEREI M RAE”
CRRART55 239-240) o oo SCAEAAR ke () R A — 3L A A, BEARE RN
T CHRAFAE” W CEEEZ 17 o MR, XFEE LA i IA R
s, A e LS SO HE R

R RPIMEZ: Bk “EHE” / “4H2717 RFIA CTHERMEE” 1)
ME— BT ? FEIX — W E, RETRRESATE, WIS it ik,
TATEREIBN . “FHRAAE” BH MBI ? X2 AT — /N
T .
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WA, IREH W, MNEWEROATEEG=: BT “4&5217 M “EHX
FAE” R FERIRE) KR KIS, NAZIEH — AR,
WELREIR “ R MATHe, BAOIAGHEEHN “&” o T4 KXt
UEIETEIR,  Fr DA BN DR .

FTiE “#4”  (the moment of conception) , BI/NUi 4G B IR — A
7, PEE/N R HHIEF I EF (David Lodge, 1935) FRE N “ZZa (1 %7
(Lodge 109) o AMEAEN, 05— Z L 1 1Al &, HEH /NS AS 7] e 15
MRS, IS 22 T . fEA 8 U (Henry James, 1843-1916) A8 HL, “
o7 NHERRN W (germ) , Wi OFE (LML)  (The Portrait of
a Lady, 1881) [T = FH AT

EAM GG [oeee ) RETAEST 7 ehta (- IR
BT EANARE A B, T2 h AT F R LT RAE, T4k
e FaAh S0 B A, MG G B RAR M0 A 25,
LR FERMmYE w24, (James, The Art of the Novel 42 )

R AW E AR, “HZFE” RIOMKEY] “FriL” , XIEMK T8
FE XK E# V2K (Ivan Turgenieff, 1818-1883) X [ T4l )14 ] W, — B

M EBRT, BILR S FANFIL » BRERF R e)—&
15, AR K T B F dofoT 46 40 B 508 B 6 230 2 3%, M T 48 BARRT,
JLFEARERGELFRNBENRELA, BH £33 H A ALIRAT
Hefm, BREH, B3| Eth, "FibmsT iz [ ) (James, The Art
of the Novel 42 )

BEAL, ARG BRI B R SR vision, WA B SCHR i “RT I .
“EAZE” B RS o AWHTIRERER R, T ERX AL, FRRL R
R A, sRIEE TGRS T (EREED W7 “—frEkak E iy
BRFER LT, X “CREPUNNREEA T HE DR “ /N KR BT A # R
HIEEJR”  (James, The Art of the Novel 48) . I HEA NE ). H/INVINEY “ 37”7
B BT IR AA J1E?

BRI RIEE 2 E e . Y Sl — AN ESHEE, EEE ORI
— IS AR R T MENIEEF R BB S, it g
ZIE 13 3R %, Al A I T ) E A AR R N (a2
PARIHE ) “Pr L7 D) ——lhA — kUi AR, AR E s — w1 H,
e D, FRL T P 8 S T R AR T LA R R R U, BT NIz 5E TR &
ST AR AT ) — T O 2 DA
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M— AT —AS,; CRHFLET—HNNRK, 22X —FA%kLL2
B, WIKFT —AP L, ARG T —ARBAY, T BEFHE
B, WT EIHEFL, XANLSEFEI L EFBALELARFR, e
kﬁb#%émﬁiAﬁ —#, AR —ANERTE R, el — /\i)u%o R,
REZWT, WFRBERELAATHREE S XA 4EIR AR 5
AW FMAR FAL, T—FHXFEOHZTRE (- J (James,
The Art of the Fiction 718-719 )

WAL B R W0 B “ A5~ HE R BE ) " — B AN — B XA RE ), AL/ b )« 1
ZF 7 RURENE AR “HIWTREAR I RE ) AN AT ARSI AT

(B2 —F) WA RZHm R N2 et )y, BFFHNELL
B9RE A1, ARFEBEX BT ARG AL A X AR A R A m R A E S,
AT X5, R ARBIRIT I T M F WG AEAT— AN 2k 09 f 7% o (James,
The Art of the Fiction 719 )

XEBAEE A, B “H4R” M “4d” , XIEHFS5EEER “WER”
MG BAME E—/NTR LR, A K 2/ Ul 1523 BRAS A 5k )4 44
AL, FERRIAIX Ry “HAR” R CEREZ” o B UL, TR
B UTHGESR BRI, T HAR A RS I —ZE TR T .

A TR AN S G T ) R A DGR R FL ST T O N PR R B R
5 B 2 BISCERRE, B A E AR IS 1) /N AR S & T vision,  1X
U AT TR B i R R B R AR R SR A AN D NS,
U FEHAE (Joseph Conrad, 1857-1924) o fiifE { “/KALS” ERJREFIK) (The
Nigger of the “Narcissus”, 1897) W75 Hiiomifi “ o CEEEF/ N . “I&
TR )T 58 AT 55 = i SO 1R g S R 3, AR B —— I OB I 2
fERE R BRULLASL, BRI H——F Wt —Y)” (Conrad 52) . J
s EARAR R T CUT R ORI CUREF|” ME B, (HEMBAE “FR” K
eV femhiE . e — A b, RRERE TAE A, fh—J7 L (£
fHi8)  (The Ambassadors, 1903) N#l, & & 1AW “ BN 1844
ORI “AJFRPE” (symmetry) , FERRE RGN “ A& H SRR M K IE 1)
(Forster 153) , J5—J7 I X RFFAN “ & 5K 7 bE “ B B —5%, P “1E
AR, ANUR AT RER B S BRI L AR PE 7 (Forster 168) , 13X il 4 78
A OO SR ATZ.
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SCRT BRI IR, AR TRER R0 S T A Ee, B
SR AL SR — T RIA, EAKAE R U MTEE 1 BanFRAIAIN “T5
Z27 W —Fgul, —Mtbrr, MaeAMEER RN “<E 57, mha
R T A A« B o EUEE E AN R T2 NE ? R, AR IR
R RA R A @A, TTAEH TA R m . ALk, A1
MBI RIAET R S —3T, B “EBEE” / “452 717 . wminkERR
WAL E—/NiFR, 78 ML) e A8 2 P, H25LPr -
FZHR B RR K. FET I, TATKEAAE N —/ N EERAN IR .
=, “B8” 55R%

WRTSCHTR, TR TR 22 E R DU, B 2 — N
4, BP@ERE R4 EE NN IRk, b, milikn <=
AR 3 GERARE /NS AR T8, mH TS %
T AW G RBATAT- 40 2248 (ORI R AR R, mAYET T “ &
SRV OB CCEE” AN EELRET, e R BRABATI A v NN A/ A
ZIEMNIERCR. FISCEEE], R “E87 NEEH T “FmXR” X
—IgE, MEKRMWEZRA “R”7 (relations) — a3k RABKI /DU, FHiE
T GEZEEJEN” (the principle of continuity) , ISR /NS5 N %A IH 5K
FEFEEE R “OR R RALHE 3 R AR

BROETAIRETREEAYERZ A MEELKRE, —BX
X RAFAPEN, BREIEAN, shAL A TG ) ( James,
The Art of the Novel 5)

& IRTEAE R RN, Realsmii “ R /AR RAA T, “CRXFRESE
AaA g W, WRME R — ], W — 358" (James, The Art of the Novel 5) .
KB, “RR” ZENEM, & “ILFE”  (process) , B UKL Ab
T “ZEHEIIRET” (developments) , /M EKAEHESE “RKR” J7 HIEN
FERE TR, I SGE LU PN T R G X SR HEREAE 2 KRR B Fox
PUE L DGR AN 2 B 7 ] B A B 3k A e S AR P ) et 12
(James, The Art of the Novel 4-5) IXELiRIRrh, FRATTA] DAAG B FE ) 5 K -
HMETEIX PR “RER” MR A IERT LA 22 A H “EE” 37 B2 b
FEIGH) “HEE + A7 AR—Fh “HEdE” 8?2 #E 2, RumE RSP T
& IRIA R, AR “HR” 5 “ Bl ” e Kmal g, I8 5y
ZR ARREBERENEE.
MARIMAEERTE, BATET LU [ %5 K#) (J. Hillis Miller, 1928-
2021) AFEPEFEEL, DU PR IR “EHE T . KEIE (R
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5EE) (Fiction and Repetition: Seven English Novels, 1982) Fg£H T —4
FELAMA: NSRRI REAE S, ANEERE R TR R A,
BRI 22 2 BN B DL R e P AR R S S E R e . (Miller
1 KERSFEH, AR/ ERAAAE S A B S B SRR, T B EAE
R “SHRMEEE”  (heterogeneity of form) , B LLIXFEECANAE KIS SURES
HEL. (Miller 1-6) K8 (1) s A7 B T-FRATT A AR BT A7 SR 0 A i) — AN P
TR “EBE” BIRNE “ARZ7, (HEE N2 R BT, 5ok o0 S8 B 1 “ 4
WEE” WJETF—JamE. ST KNSR, JRAOTELESRR: [F5RE
MEE R LR B, JRRIZER “WZE7 , MARBERE? it
N —— W FEE NP TER . 25T AE—EE R RRMEES,
MAXEE AR RIS T, INTBIR /NG 23, JRRIJGIE A 258 5t
We ?

% Fa e @, JATA A — T A G B8 | 1548 (Thomas
Hardy, 1840-1928) ] {(E{AFK K1 & 22 ) (Tess of the d’Urbervilles, 1891) | F¥iA *
WWEHE (George Eliot, 1819-1880) 1) ( #hy& Wil L EEY; Y (The Mill on the
Floss,1860) I (Kf#/R ¥  (Middlemarch, 1871-72) 5 PU#/Nji. B4
AR, BIEEEST A “Si7” B, HERIERTEREZE,
A IR “ 55257 MR G E 2 AL, WHRIERATHTA T “HRIAFE”,
WANTER, MENSRREZEHN “%E62717 MUERBHERES, i
HERRMHEHELE.
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(R EH] “Rr L7, BRERS DUR « BIT) 7R ol ) ke o ] 7/ 22 25 55 H B 1) A
BREECT, W “REZ” FMES. AR RAT 53 70 1) 7 45 DL
IRR R, MHRFKER (FMECE T AR WA IERKE, HiE
it ikt gk A = S 0T UM R B 10k, Rt E R —MEE., REENES
RN DUR S B S AR PR & B RE 5155 NBURKR AR, 3
RIS DUR RGBT S48, o0 DUR G RA ML E B A 2GS, T H 3 sK
BT 7 B SRR BN ], ] i e S A el RIS 2, iR B
TRBASW . T, S UUR S BRI “ER 2—MEE, HLEA
RFFMEESE, mMerittES. 5, I IURERIERME “K” TW
W, BP0 E RS (RIS ESIEE, CLEB/R R A%
38 ) —Fh B BRABAE AT 9, P WARANE BT . BB DUR AT 4k
FERI RIS We ? KoM S a LB Lok v . 538 2 B S AE AR R
RN, (HRAEAE SR RIS A S A B Lz Ak}, 538 R R A
iR H SRR S R B0 DURMH P2 i, AR H . AilaiEszd
FEAR R SIRAA TR 2 (U BER B O 2 E ), (AR R BB E ik
BRI AENE, WP AL S TR . R X BOSHIE TS 1t 0 B S B AN 52
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PR 1) 3 RN 2 D —— B v ALy “ 7, XRMIRE, iy
UEARAE T /NE, AWImTH RS ST, At EE A T RBERES / 5
FRAE AN (BRI E L) b, LENRE LIP3 R
WA “PIRMWE” WA MR R R REONREET, A
BOSHFE, M RNGEEBRTCH (GURRCEZZ M %, TR
ZREFHGE) , AR ZIRE SRS R R P I it
YRR IR R CBZE+ 415 RESWHRN “B 25, M
RN SRR LG E, N EEMIF ST s (XEeR s
Pse i3 — R T —— SRR B o BB T PR Se SR S A AT RERE
PIEARAE TP 50 o IXP RIS — PO “ER 7, BRIV R RAH,
(ER B — IRAAEIZHTINIR “ 997897 I8 o DU BRJA 10— R — ke
BEEEENIBM: &M RS ME, ERIRRPCE S, et
CIAR o FERAH AT B G — %, WPt ©—%): “BAMERLF 77 (Hardy
418) o IXIRIRA)— AU AL AR BRASH AR 22 1=, AL AAAAREE . 5
ZHCE——ECE U AT —— R LR AT R T B A R .
FHARTH B FH 15 AOCREER T8 22— N, THMS A Ay e () ol 4 Tt 1 5 24K
RONBI TR R; XA REMIRE NN RE——BAIRAREAN
TE R R A R, R AR E N A A, T 22 AR 2 N 1A Y
EAELUR, BRI AEAP R T, AN RARARE Ve, ABAEZIR, ARSI
Wy, FATANRIEZE] 75 LA S, T HRSZ 2 7 R AR
wME R R FRATTR S e B Ak i T PR 0 P R I TR AR R T 0 S WL . T
PR, /DU A S S —— R 2 5 XU (1 4 S X ——#RIRGAAE 1 IX
— FH B A T, 9 HAE A 2 DU S e R ) 7O, A MM
A LATRA « IR (RIS BRI BEDT) AT CREE/R 532 PET
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R —AERIE, R WHE—H Rk T %, GfEHR T HEZ
AW, URSRARME . XMEEMYSERE R RAE TR 3
TSI AR AZ I, AW S AEREE, AR AT, O R B R,
ok 7 EREF, RS AR — B RN, (HRAEEIN, A E K T
K e — R ER /) EERUAEAE: DRI, 1 &X—XHlsE
I 7RG BB, BEORIR I B BOR 2 O URERAT BN, AUC I AT« FEFp
B2 EMZERECG”  (George Eliot, The Mill on the Floss 458) . FRUIEE G E
PREDNHR S, DUIRIX — IR AT, RS, /D IE R
KT, AHR IR £ T, JEE M AVIRIIE, DA (George
Eliot, The Mill on the Floss459) . /Niif g UM BF ZERBR:  “IET- ik
HHABAT5FF” (George Eliot, The Mill on the Floss 459) « MICEUIR AT L,
B E ABATE, BRI E S, H AT AR A
THEBFEM T ZE, XAEEA AR ?

KRS AL 7] AAE CRAE/R 32 rh 4R 3 Z B EE RN E R,
HEWRAERN “HE” &l NEH, —IKEDNEKF T (Prelude) ,
S IXAERA (Finale) o FHlEE — A iR EANAZ VMR 16 H0vh
YEF X887 (Saint Theresa) , FHHAES —BH AMEZRIMERHE T T
RE: “UrZEHEIPFEAR 7NN, HEFRBE LR, GEEoks
AW A A SRR LS AT 3. WA 145 B RV R R — MR iEiZ iR
Vg, R ERAR S P R PR IE RS A AN R R, B R 2 — IR M
AR, ASA B2 0 RE N K, R BEE B A S TR e E RS 1-2) .
WA= NTE R E S ARG B —FES, e XER R A 2L E ST
Th—MES——AERE B B, ZEVMSERPIERERE
B “TAHEEDILPFEANS ZBCEBER A (e ) JRLL S5 %
TR S5 LM I % O — B AEIR 77 (George Eliot, Middlemarch
688) . E—F %, LAREELFRE TR MR, BETH “HE” PR
FEWERL T e NI R, BREBIEE TR s 2
UG IR, Bt A R A B AR, FHL R, X H
R—MREREER, EESNERNCEERAETET S RS 2 R
BT —2BREI A PRI g 23T R T,
AL /NTA R, HREBELFR, WAMEEPRRR, H5n4 A E4H.
W2 ul, 7 ZEWMKRFEE, BATEE R, HLg2 T
g . fEE AP M ES KRR R, SERFRE BT 7T
e 22 B VE AL R RE R S

WA B R A REB SR AA, RER—Z I A4 NI E
T M TEMA, EeiRESEE RN KT, R THF S EE,
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MBI E# EFRBRT A2 MR BA G Hra, BRRE s,

ATHFRNZ, AA#EEEGIEK, —35 LM T AL HOR R 8 6947
A, mARERBBZ AR b EY, —F0F N TR RKEEL,
ik EIE— A, REREERAERHBEZHAAN, (X4 980-
981)

KBRS, 2 AT AR . B A AR B 2R
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