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“The Unknown Masterpiece” and the “Quarrel of the Ancients and
the Moderns” in Painting
CHENG Xiaomu

Balzac’ s short story “The Unknown Masterpiece” contains a thread that is easily overlooked in lite—
rary research namely the discussion of painting techniques and laws. Upon further pursuit of this narra—
tive thread we realize that the “debate between drawing and color” ( Poussinists and Rubenists) regard—
ing the essence of painting is the main idea of the story while holding a key for understanding the symbolic
identity of the protagonist Frenhofer. This article by exploring the debate between the ancient and the
modern schools in seventeenth-eentury French paintings traces this issue back to basic concepts defined

by painting theorists during the Italian Renaissance.

Cultural Heterotopia in The Garden of Forking Paths
GU Meilong

The national standpoint and identity of Jorge Luis Borges is a puzzle in the academic world. The neg—
lected “garden” in The Garden of Forking Paths is a typical cultural labyrinth. It has a external form of
combining Chinese and Western elements juxtaposing the multiple historical mirror images of the inter—
lacement of time and space and it is a heterotopia bearing rich philosophies of civilization. In the pro—
found thought of the garden spanning time and space Borges sees the temporality of national strength and
cultural conflicts transcends the national dilemma in a specific historical context and reaches a harmo-
nious cognition of the world. However there is a clear barrier between real time and artistic time and

individual realistic choices eventually establish their own cultural postures and positions.

How to Write Poetry after the Holocaust: The Traumatic Core
and Representational Paradox in Elizabeth Costello
BU Hangbin

J. M. Coetzee’ s novel Elizabeth Costello has been a constant source of controversy for the titular
protagonist” s provocative comparison between the Holocaust and the killing of animals. It is argued that
the question of how to write poetry after the Holocaust can be deemed as the very underpinning of Coe—
tzee’ s engagement with artistic breakthroughs in Post-Auschwitz writings and is indicative of his profound
insights into creaturely sufferings the essence of humanity and the act of literature as showcased in this
work. Throwing the eponymous figure into various conflicting scenarios charged with conceptual bankrupt—
cy and self-doubt the two lectures under discussion “The Lives of Animals” and “The Problem of E-
vil”  critique the astounding violence of the meta-narrative of Enlightenment rationality ( the catastrophe

of the Holocaust in particular) .
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