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Title: From “Delay in Glass” to Snyder’s Chan Poem “Mu Chi’s Persimmons”

Abstract: Gary Snyder’s “Mu Chi’s Persimmons” represents what Mu Chi depicts in his Six
Persimmons, namely, a journey of enlightenment through Chan about the concept of “form
and emptiness as interbeings.” Through a careful reading of Snyder’s poem, written in the
21" century, in comparison to Mugi’s painting, Six Persimmons, created in the 13" century,
we will discover that the poem adopts the mode of Zen koans to insinuate the multi-layered
implications of Chan, and that its strategy to prepare for the enlightenment, however, seems
quite similar to the French artist Duchamp’s attempt to open the fourth dimension in his 7he
Large Glass one hundred years ago. While The Large Glass depends on what Duchamp terms
“delay in glass” to let the imagination fly, “Mu Chi’s Persimmons” relies on words and sounds
to provoke enlightened readings, urging readers to “delay” in reading and ascertain “under-
tones.” Poets in the 21" century, as Marjorie Perloff, an American critic, points out, seem
“much more attuned to the ready-mades, the ‘delays’ in glass and verbal enigmas of Marcel
Duchamp.” It is hard to define what this “delay” means without engaging any works of litera-
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ture and art. Analyzing Snyder’s Chan poem in the 21* century based on the concept of “delay”
may kill two birds with one stone: While clarifying the essence of Chan, we can also figure
out Duchamp’s avant-garde idea about enhancing the poetics of “strangeness” and applying it
in probing into the fourth dimension.

Key words: Gary Snyder; “Mu Chi’s Persimmons”’; Chan; Duchamp; “delay in glass”
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FERI UG IR T AR . AL S TR ARAE H A IR IR], i 2 4 o0 B 1k ek 48 SO R
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B A& 7 N AR (Andrew Schelling) 7 = B B K& (1L L&) (Mountains and
Rivers Without End, 1996) Wi h—#R84 3 (sutra) , HEAMUT FBIE 19 2 5 1RF LB
A (koans) . IX HLIATH FE % ST 43 S A (L0 I B4 LR ) A AR IR A (K
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W SAIE R “CHGE IR/ ATREREBGR S 7 , AT, A R S A LA IO
T T AN 22 3 1) OB AE 5+ =B AiF (Snyder, Left Out in the Rain 149-151) .
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EEMX (#3| BRKL K, BEK 89)

ST ELE—NME-IAE, OE IR, BN EEH. X 10 TRk 6 17
(4 /N IERREFEH —MERIIAEL, &G MIRE . 2617 “ik
AN o] DL A LEER O S8 (FRETRY), IR ERD M “3R7 5HUERM
HAFfi— “FiEAZ)” o FIE (LAY & “BART, TARMG., APET, &
B f” (VLWRAR SR 135) o X 10T R G AT —“ B8RRI / B2 —
FMIR— /N1, BT “EilEns, TR K.

CHOR IR T EORAN BB ) il 1 T 5 €, /N1 5 /N5 o) 1 B 1 AL
AT B R (SAT ) AR AR M e B = MO IR B E . 2015 4, sl 4k
EHHTTY AR EE (A N)  (This Present Moment: New Poems) . % T EN{E
55 46—47 UL, 5 47 BUAEN T iRJE SATRE, KT E =02 S0, BT RUE O
i SPE sy NI A S

CHORMIRT ) INEE 1LAT (BB 7 /019 e, FrS & EAS) BRI E TG “A
RMAL” o (B 11 & I3 ATHERI AT/, A E i T “fEmidg b/ e/
WHEA T 7 (Snyder, This Present Moment 46) . $:%5, {E55 14 £ 16 4T H ) =47
AN, FRT A A A SR T AR /IR R — A B — IR GR R (46)
RS 17 2 19 ATH BB ZAT /AN, “HOR I AR R 2% T RSk BEEAE R (ONAhED
R, AU, AR — R EEA, T A R TS SO R SR AR
JREEA, HIBE A TR ARSI IEE . Hk. == P2 —N b
AT/NH (BB 21 R 2747) « EFRRRAR % 1 At IE JAAE ZKAE B S0 “ 38 ve A e hr K 1
[ BOEIN T o BE AN ERAT /N, I e A e B A At i S ) SR ORI B A
AR ORJT R KES BHEER) (SR ZEAR. “axsemirhoR // BSEaiL”  (Snyder,
This Present Moment 47)

FEAFEIRATEEE , BORK (ONHiED AN E I A, W 7 “MEsets”
PIHAHL. 25 9 & 1017 “BAMERRIA /BB KOSl TRER-. %4]
W, MEMAMHBESGME. BaRIEMN? JERAET 2 NS AR RS, #
FIPTIESEEE, e & 2 B AR, #ITImEEE. TE-T A Z25ERHER
PIHTTARAEWNANRE S — 2SR, A SRR, 2 FE T Ak 0 A 1% 5241,
X7 B R AR, B R LR (PRI ) FEa 2 SRR, B2 “SEK
YLRE, SRR R AR E S 7 SOR BEAR T . 2B 9 & 10 AT IR ULER ( “ RS
FEFERRKIL /BB D) BRLR, MAATHS, HEyim, EAMATH “%5 7T
A7 BURRE AT CRESCAHAE” 2, EMNFR NS 2] 7SR ——
Jeat ity LRGSR BIRIR T, Bt APVEEKRE B S BMni+. B0EER/NTHEL
Tz, FATE L)W T I SR CE AT, IEAEZ) R IR E TR S A
JA#E” (Snyder, This Present Moment 47) . WM HIB AR B A, RNE L.
ik, FENEFHE, SRR, siibiscg g COXLemE AT // BRIl (Snyder,
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This Present Moment 47) . HEIEHZE AR “HPIRUL” F0E, HAMREEMSE (HOE
PIAT T 25 R IMWUE L. POy e 2 NS . Ak, R ARG RS T/ 1l
TR Bl H A oA X N4 5. “Rik, HARmpE, BERzzy” (225) .

—. BTIEENEFSMEN “EB” B

“PISHIER”  (“delay in glass™) A& E 2R AL M 100 575 H 1 — ek
RKMBLE . EXABSHATE 76 J\HE, 1821 R TR, g RAE (21 i
LA EY HIRH,  CRIADR E SCEEIR T TR R E R, XM RS H
FCATATTXARN R —— G TS T RN FEAEAT I LS (e ) M
TR B ZER « LB B CERT RSCFUER” (Perloff, 217-Century
Modernism 3-4) . WH| “PIEHER ", WIS KICEN A 7 HKT, wEdt g
W SRR I ——22 10 (RE)  (Thorow, 1990) | {HBHEIHE) (BIE )Y (Dark
City, 1994) 2%, Wil 5] i B L ibialiE . SRR S “&8” , M
FERZIN T G FRMXFERAR TH “B8” BEaERYRE 22N, ihik
MREE G 2 B ) sk, X EEFE S, WS rEEA 1 CBRERIRT) TTiE
ARG M RAEVE 0 J7 7 [ B 2 P DA — 28 AR ——TE P i A =R Y )
W, FEI AR “PaAELL” . B2 TR R IUYE R (I RT DR,

“PET AR AL BRIRTE, TR 1915 2 1923 FAUER) ORI
(The Large Glass) JILJEVERFE. /B Z T LA “ RBk®” , 2FEAEmET
PR ST B R S R B AL R . AR AIE CRBEIEY MM e hifEgs, A
MRz E 750, TP PU4E s m]. S5 RAN CRIEI) 24 m ., Jert i,
LT m, AR, FREHERL)w, I 7B UYERE . B nlH B IR R
EVUYERE:  “RXRANFMIRRA KA HREESNGEE 2, ML HEEXRET

(eeeeee ) IXSEEE VUL R A AR R, BIRET RONEENEE, T
SRS TC BRI AR R AR 1 7(19) o BRI G0 b AR R AR A2 T 25 3R EL N (Pierre
Cabanne) 1969 4Fff) (HEMGVIRED @0 HRIAIKIBITE, FEMIELE 1934 4B (LRET)
BIMEZEICEALEE T “BIPRIER” XNARE (Perloff, 21"-Century Modernism 87) .
T “BEBR AR RECE RS BRI B RSCR R IR E R
SAREBRRER. NIRRT . WEREEEY, NZXUHAER R «iZ
bz 57 I EE A Re 2 BX R J. fEME SR,  (CRBEIE) A2, e “ B
FER” .

Q1 HLHARE SO )G, Mg KRR (AEEAIRA)  (Unoriginal Genius,
2010), FFBIAR T SRR 0 2021 4, A3& R AL AR €2 7Y (Infrathin)
SRHR T R PE R, X R E A O T B AT TR AR B AR T A 4
IARE “REE” . AME SBEAERTAFHCKr GEE) ZidBEE, “BE” XA
AR X, Hpgd A g b g sef] L aiss . Rty <R sl A
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(R = oy ) R o 8 2 18 Y
HART—REAECRAWRE—ZIGN/ E#
(FOEEY) , b, R HE Wk, kAR R S E—R, ©

KT “REHE” AME v, YR — e E A R k. R EE A
VETEA I, R ZER. ik, [MIB%EC0, g7 WTLLLRKM, MRS, BAL,
WEEAR], AHEXTAEAE, AL R XA SRR AR I R E L 5l
RIBIER XKW EARFE . MAEFRAE CRBES) A, 1MHERHN BB rER”,
ey CRBEE) BALRETK S, il M FHRELMM X, BERER, #
TEE b, NG VUYERE .

FHUE T, “E R X 2R S #H BRI BOCRE TS 1, R H M
2R, EE R R BT, RIS XA BT o IR,
“HEBT AMMUGHHEAE S, E5EAEXRT. DR AEFRMOR (SRIEDY) BTN
B, FEAFRZET. BRZWE, “E8” PRROUA—F, ZIE “RE)” (aura) fF
NI R ZE 5. [FRE, A K3 r—— 5l RS e ot e . i B3R FHER
T, BN AT —— W, BB BREEA R, B “RE BEESH
RSB R A 22 5. ORI RERHORE (SRR SE B E K. FREL, #H
TR RAEHE . BE Z I TR AW X EER UL, (SHED)  “fEBhE b
PSR T REMEHIER, BT ARAT . A I — e ar i fg,
Hik NN, EARE” (67—68) o XiE “ib N7, 1EA B FI#tiE
MAERDZBERRNRTTI “CRIEIG” o AR AR A E R S Ak, A #R R
SEH CSHRED OB R ARTTH “RILF” , AR ERAE R A SR (NSRBI ZEA
WRARTTI “RIFE” « M) CHEMRIT) nHEM R AIEXE AR T “ RBEES” 5L,
Hrhe e R T — R B/ B ATRR IR BIE S, A STk

BoH—, BE2ITEM—/NT, MEBHEHAERTRKREE EPBRE OSHIED 2R “H
DB EEE N 8" (Snyder, This Present Moment 46) . FRFLMF CRIEHE) —
FE, G THBGR R EFERNHIL T — BRI XA 1SR 21 AR E XD
AL “E7 BEHIT 7 EENAAEE R AN 2 S WHE. IR FUIX LA
AN Bl A ) “ &7 B, ICA T R G . ERRAE “F R,
FEAATT 5] R F 5% A 2 B B TERRAE “FE BB RIER 7 (Perloff, 217-Century
Modernism 175, 199) . X&EVFEAT, M@ SO L HE L H MM “&H”7 #
SHVFR R EAE, AR AL e B A CBORRIRI ) o iR
EEAETREE R TRCEHGR < 10622 g RS 16

FEHT, R OSHIED ZARSHEEES, REAEMITE S, SN 8
FiED) AL T “fElidg b/ &R / wERIRi 77 (This Present Moment 46) 5 i
JE ST DY Z2AR L) vt 3 CO\E KRS E w3 e Fes e hr 5 SR bl / A2 AT+ (This
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Present Moment 46) . X BRI RMEE CHEMMTY FR “BPrER” A
BF ) A A (), FTHF 7 DU 4 (a) 2

BoH=, N OSHED) ZARSHERES, REAWEBE. 2Nk (8
D 55U 2 OR A S — R — IR KSR ks Fog AL (SR ED i
2 HAE R B IR AE AR e (S ZEAS. AR R MER: A
NEBSEAR B MER, ERGEARR “BE” KZER, F—ZE4R00 ‘R
25 . HEAE A KT8 BB COSHED ZEARUR AR R #0 R SRt (Al 1D 2247,
EMNH AR E FE G P B AE BN, H3] 7TR T BE, [F—2A
AT RN (ERRSEARAE AR AL

G5 HMN, fFEEMSEEEREY, FFAZREE OSHED) Z2ARE. H—IR7E
S FSURET, B IRAE SR COSFEDY S, B =IRAEME IR (e )/ E
HFli¥” (This Present Moment 46-47) J& . o = IRETEA “REid” (H 2 RIANFE
REFANEFE R EEZEEHROREH “BERERRE / ELRA , iEEmS
UGS ) I A ARARIE S IR o EMIE SIS, B =R A
HR “tG—" 7 B CETRT , HEERL.

Wl CBORMIM ) i) &8 AR SR A RN E R, B2
flEfRAIEE R AR B AR LB A& g v e R, B0 38 10 5 A0 S A 1) )
ERBFRIEFHWEE FEETE “&E8”7 ), BESIHIZE. Bl (BRI
47 “On a back wall down the hall” , 3% -all )21k M “hall” 4 (8], 2963 “wall”
AR EEA PHRR” 2, RIEMCA B/ A LB R R S AR SR
FEANSAEMK (REP) HiFh s “length” HF4 “lengt” o 8] B IX AN HEES ) 5L
I, WhdHF PSS Ui ERE, kRE TN (B®) 7 (qtd. in Perloff, 27"-Century
Modernism 170) .

LEEFRMBHEM A S “Rose is a rose is a rose is arose”  (Stein 178) il & A
M ARETE R “BHkE” C “EE” D, B/R =4 rose [H M) 2 5. o E & AR AR
HHRERIEL L. ARKRSGTE (ERIE) RF, HEha) “SHIRERE” AR, 5
TR CEINERTE” RE CUERTE” 25l REEAT RS, S S EIE
O NEM, RI T REARGER R M. CPORBIRIT) 258 6 2 1147 “still” HILPIIK.
B IKAEHE 6 1T “axles hold it still” , 1 “#F AN . 55 ZIRAESS 1147 “the twig
and the stalk still on” , /F “4K4R” fi# (Snyder, This Present Moment 46) . %l [fJE &
WLk “E&M7 , (RS DU R IR SR B 6 4T “still” X, ik s
11 47 “stalk still on” (1) LR, “stalk still” 5 ETER “HARFRIE” , AL “4
FIRE” YRR, AT R AR KRR L, a7 OUERE /B
F AR L.

ZRFH “persimmons” BEAE HIL T VUK, 4 HI7ES 4. 8. 21, 2847, “Persimmons”
ORI, R RS A AR AR, hEE R ORI —— A2 — A
FHW, MRs “El” AR <R 1R 8. anss 4 771 “persimmons”
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HXG1T, RGNS, EAL “EM” BHAEE Ht “persimmons” 2y « H HAT 7
W SEREEMAIET I & “&R” a4 2BIE, PR IZIEA 2 “
SEAAE T ) “mEth AT o %5 8 AT “of persimmons” X AN EAA], EEAE AT RS “IR
WRER” o & BT wFESBEE, REBCIEAINE, ZHEE) “persimmons” 7
TR B “HESZAAE” 1. %5 21 1T “And now, to these over-ripe persimmons” ,
A B TRAT MG BN “ O e 7 o X BT “persimmons” BEANZ 1
HEL RS a1l AN BRI O B R R B E AR . B
RSN BBCER I R RS2 B R R . 5 28 4T “those painted
persimmons” LR —ATH /Y, H ETEAME “WHhrER” o “E8R”
JE L AT RRNE, HOR B AT R AR RS AE” AT AR LA T

“Perfect statement of emptiness /no other than form” (“ fE 25 ({152 £ FKik / E%ﬁﬁfﬁ ")
FEZFI— A HER] . e “no other than” {48 E 51 H Bk —— & T4 F “n
remedy for satisfying hunger other than a painted rice-cake” ( “Z5 F G, RITE 7Y LILZ_JJ 257
ERRTE T —#e. J5&H 7RME, RUERDY “Sasth e, ET&%LE_E&W‘?IM/}_
B TRTE S .

= Hﬁ/"]‘s ?il% FE’]W*IFEL\

LiE Sty - RO R NIIPINE ZA L VTP CSy i Ll (10 (E5U iy a2 ) B I 74 SY TS LR
Gheh NP, ARBE L/ (Fields 215) @, (HIRMIMIT) %5 TEAA R
T7 AR R ZIKIMi?ﬁE"Jﬁ%iE@J)\, ST ARME R, & FEHE. &
A BZ R R IBGR OSRTEDY SRR 2R, BATASUINE 17X S8 5 AR,
A3 LLERE MRS R O R, BT HERSZ B T A SO B BRI [

SR, (MR A7) 1 5 ACH 207 IR, I8A 21 v 7 B IR 32 SRR
RUFARTT AR IR R S AR A 21 2 HIAR 32 SRR B TR K178 75 ST A2
o MHEEEME, AuHEMTREIR, FiE 21 OB E ER, ZHAK
) AN ZAGR O ME S Y ) R O BR . PR RATI S, AT YA AN 2R A R S A Atk AT
#“?é%:lﬁﬁ’]*ﬁ o T ) T L B 2SR . FRAT B AR R R VG Uy e 2 i b [
HIHEW A R A BERE “BIT AR TR 4 I R X AT
T%%Tﬁ%gﬁﬁﬂ—fﬁ? o, AT S, RATEs, NS 5 7 ORI BBk
i, ERAT R ORI W F 1545 DU 457 8] T 1w ) PR AR T [R]— PR T o AT 5
HEFRFS A 70, A S5 THOR I A TS SEF1 5 R 28 TP Al “ N Hm 7 4
BT S, “HESEREE A HATIE, RAEREE. E851Kk “&B8” .,
HiHE H OB ‘524z &7 o (RS B L, F'Ebk%fﬁﬁ;ﬁ “SRANZ B
IERA M HTE ISP REE ", IR K B o R 5 AR T S FRATR AN HE
TR W MR (Perloff, 217-Century Modernism 3)

HR, b B OERE) “545h 257 BRR SR UL A BRI, R« B
B I RAREGE . B SR R E ORI, TR R IR R AR R R
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PEEHIRRE “9Z0 287 B, 1Z AR RV SRR 7 7 BIAR T2 S i RAERI H R €
MY —BRfEH,  CAMUREA, BRI, HEE AT E IR TR
I 73, Ber Heh B0 22 ok o R SE AT SONE B B 2R, EXMZAR
R S LCALSE Y BB (Perloff, Infrathin 4) o “4ACERIC Nt . % o6 5 24483 A
Kit, BHEESHYRMELE GlE. S8 WA, 200 KAFHEE . e
S FER S “ A COMSHEE S M ST B, AOREYR TS, ER
Wi mALS N Th I ?

HATTRES W], ~PAT YL M S22 B A SR WA . B O 2%
AT FE 28 2 B SRR 3 E o 1 0 SCS BN CRE M A ) /R 2 G 2=l S 4 i At
¥ ARG SETE SR AR # . BUORBCRIRIE M IE R ER A NPOEER (oeee ) B
Fb v AR A AT AT AR D7 ) BB BT 5, (E AN W A AE RS i R SR ) — B (eeeeee )
EPGITN A CWME I TR DTS S Ra, eRhTh ERE S, 7 CE R
W L i SRR R AT R BRI L TR S AT i ” I “ A A R AR D) & 5 T flok
FJER R “EATIEM TR, PEMECEEIER T (e ) EHRHECH
RENE T, BUCEERER O, BRI AL, R BT, XA W
T iR R E " (28—29)

i AR NS PAT B S AMAE S PR R RS EAE? £ (BURRIMIT) KERM
B4, WiZspEselr BRI T XA B hil: U TARE A DA KRRAER, B
TR EA HAZ AN, BARE X KZIHAEH”  (Snyder, Back on the Fire 141) . &
R AT IANIAR T2 2@ F TAR I B, AN I 1 3@ & 75 fh % 13 B SO A R A
78 21 IR E SCE BT L5 T 22 2 BRI RN, iR A T Rk Gt 5]
AT 21 AR NI S “BIET ISR o R ORI T X AR,
P 3 H AN AR AR () BR A B2 (A e B

i*f# [Notes]
OP7: OFiElzEts: AGRERASGIEER) , 2009 4 12 H 18 H (B 7 A JE D
<news.sina.com.cn/c/sd/2009-12-18/114119288801_2.shtml>.
@2 I, Jerome Rothenberg, “Andrew Schelling on Gary Snyder’s This Present Moment: New Poems,” Rothen-
berg, Poems and Poetics, 2015, <jacket2.org/commentary/andrewschelling-gary-snyder%E2%80%99s-
%E2%80%9C-present-moment-new-poems%E2%80%9D >,
OULF 5| eipis ) BB H AN
@ZWEATE (M) 2520 TUE 10: FHRK s REN:  CREMITRI) , ER=E, P EARKY:
HiARAL, 2003 4F, 5557 7L,
B®® @ Marcel Duchamp, Notes (unpaginated), translated by Paul Matisse, Musée National d’Art Moderne,
Centre Georges Pompidou, 1980; rpt. G. K. Hall, 1983.
2001944 HOHES H 6 H, Hig ONiE) ROl G H AR ELFHRARERE.
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