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PE75 F RN R EZE R AT T 19 H
2R, HREZZERT TR AR S E A N
FECCH, TENMBFREZEZARE, KIKE
KABRAGE, MHEZEFESERNE
RN B, REFEZERREL THRNT
5% ( Ernest Fenollosa ). Z ¥ & ( Herbert Allen
Giles ). F FI ( Arthur Waley ) % A IS 27,
51 AL B Y B SO R L AR £ [ B0 SRR AE
B, MM RINTRESE — PR, EEH
ELEEES S mmHSEEZ, NEANE
TR AT AR, BEERATET 2
REFHFRO—DEBEFT [, ZR( (Osvald
Siren ), X Hf - # =75 (Hans Frankel ), M%&
I ( Susan Bush ), 2= Z5 £ ( Sherman E. Lee )
HEZREFR, FEHEZAREBAFTH, 8L
MEARRZEFIEATF, SABRNREERSA
F, NEEWHERHZEHICHIPE T IHIER
BET,

REEFFFT R, X R EZAREE T
IEIBE BRI ERMESNER, BT AR R

WEARBNENINAFOCTERVE S, BEKEAE
“ZEEARFEEEARE —3F, WEER
MFERGmEFEER LRSS T RS
E, AN BT (EEEL, BRI ERE T HE
FARBAIR, BEAMIFHEZARI>GE, I
NAGHITFFBETE TR R E A, " ( BEk
fF, 1989: 148) X T FHHAYHE LA LA
BF5E, EIMRIASY, “fi ( FF) FEhELE
iy EAREEE . EREEANARSEEN, T
BEE., BEHENRESIA, xX—E
THERESY . REDEFENTRENR
AHAN BRI H AL (EIRKR, 2018:
3) FFE R EREEIS RN L,
FRIRIERT Y ARIEH “fth ( B2 ) XENMEL
e B X FOER . A EAE S BN ET,
HEHEMFEIXA., RFE. AHERENER
SEE, AAREL T X AR AR B R B B LR
( BEBEE, 2015: 14)

HFLL BB N TETT 2R BRI ESE
REFFRGUBHITFH SRR, AREHALER
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5 - FB = BT 5 N R E IS 1Y
RSV SR, R E R E S 7E P 7T Y
IR A B, EORAEREM B, W E
RS FRE SO ELL B 5, FFLLEIS
WEF, 5. EH. IEEH SRS Z AR SR
Bk, JCHEEE Z A2, FMARPR—

FELD,

—. BEERELSE A

(—) BilsEReaZ O

ZEPRIETE ( SRR ) — BB EAETE
HRESCANE MR S K R AR E S HEs) 7T,
“fif (L) BUIXRhSEEIEARRI B ISR, XM
T, o 2B DORBYIRE 2 SR, A
TEHERSIRIER.,” (Z=5E, 2014: 168) 75
R EIEE, NREREARE X FEE, 5
&= VRS BASEI ., EEEENEEMTS,
fl g 15 .

Rk EEZIE, A E; WEEZE, &
T A (PEEE CGEEERE))

LW BHAR, KkME, BREH, mAF
2, (EREBEEID )

B ETEAIF, FHETRMI5,
(PBRETHEE)

AEER THEzEEIEFH = EHEER
WAL, EiERE, LEEN AR ERE,
EERERA, MEFEHBHN L £F
RekZim “A87, BEARAEN “BR”
KEFER “RE”, BATERIEHELRE R,
1 41 T A 3 2 32k, BT DL — 25 %1 DL it
HIG M BRI EFI R, BAEH “E A
%, —RB “|SPsdsT, B “BERgT,
=2 NYRE”, U HMEEREE”, A2
“BEAMET, N2 “BEEBET, X “RiIE7
TE R ESRSERAREN, HRER

Fr#edE (skEum. sralfe, 2007: 6), “S
A", 2 MAIEE R LR AR SR B H S
HEBK, ZAREAEREN, & “NEWTT
T FE F 0 o SRS XU 9 R 3, M E 5
HIEZARRVE LK . 2R RERBIEA,
ZARNIEERI,” (ZEPE, 1987:824) “37
B EZEGENZOEER, BE TIMIH
FEALL, SR ZRH B SR S EIHIARALL, X —Y)
HISLELER AR EZ EM B NEIRE, “S. 8
AR HIiE, ERENER, (HLiEitk
HEREEmMEER.” (EFA, 2010: 7)
FREERE BT R, “REE, W
KFH, ERFERAGNEFR, BUEE
BT S RERAF A, AR LKER, S
B9 (YFEERR, 2019: 128)

(=) BadnvIBie sk

IR EEIG ISR, 7E T “RF
H—ER, “EESER. “SE D il
ADVENEEIEARZE, Gl T — MR R,
a7 DL E e 5l £ R, 753X
A LR E U A S BT R Al TE A — 0, 7R
Higrh, T4 CREE—E7 B, X S
57 YRR IR YRR BNt REIHA
RTEL, MK R EPREZEX = UIN
HTESINEEBERIMNEINAR, HimkmN
TEREHII A4 XA I N IS AS SEBR 2
AT 2 AR B E AR RRIRR S, A AT
“IE 3 RS B T ARIEE A (A B (4
iE, 2016: 16),

AEERIEERARIA, FAXERE ZARH
“SET BRARTE. “SE HFEUUE XRE
MRS, ©REEDSENRIERSTED,
B, B AW A o LR SEER I 112k,
kI SESRE 2, L REZE, K
N EENTTIES, WU 754 1
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WY 55T, BASETETTHRE RS
it EEREENZ ARG, XERRE
ZARFFEARREM, RARESHZEZAR
HRAZ “B”, ERZIGUEL RS HH AR
b, AR AKRERE, S eI 2R

SN,

=. “BFXE, RFAR":
5@%
(—) ERCEFFRHSAER: K “17 &

ERCHEIE

%
HEZESHETFEHEE ZERR
F, BT ZARFEX X TR R RIANEDE
EFERE, ZEZMit, SE “2EEHRIE
FrEERWEME” (Rudolf, 1938: 17);
Bl R R R 7E B AR 4 Y RS K T
L, EREANFEX AR TEETARE
ez LB HERL,” (Reitz, 1923:
62 ) BERLCXETHEZARBHFRNELS
HR, GSFHAN TR (B ZET, FETT
A H T T P 5 ) e R PR B3 T 5 78 Tl AL B A
T} RS DL 2 Y B DL A Y AT BT A Y TR R,
( fA<Fif: 2010: 36) BRI FENAHED
ZzEHEIEH, EMRREE L EIEEHER,
BHAREERPIWAEH, B K" 5
“Prr, XWESR, FINAXSHE AR
BRW “EE” B “EE SRaTH
EEREME, ETEEN TG,
KA, XHWEREYIBIRIEE “F
w7 R “hE” R, fEFRET T,
K7 NEERILEFERT “ET .
T EER) B “ EEBF K, KER T
R, REARANZATE, HILFBE.” (FHeE,
2016: 20) (18 ) WK ZKIERE AR @I,
E “#r&Zaniik) REER.” (&2, 2011:

222)(&HET ) WKz ZMEENmE, H
“FLTERILT/ANEG, BERNMART. B0
TBEERNK, BTEAZTEENT” (15
fHI&, 2010: 288 ),

ERCIETRPIEY, “OKEHFREAE L
H—HSRT, E4EaAkRNELRSIPIRIAE, i
() BRI, BERKRN,
& FEIE — TR TS, ek E
FTHAMFLEN, UEFEHEFLIKEJL
SEESANBELL M. (Osvald, 1935: 444) =
FATN TSR TR E LK EFR KRR Z
RFEEW I EbRE, KRR EFEN—
FhIER, BRI T SR ES A A AR IR
Jig,

Kant, etk FERESE
W, R O — M B RIER ISR
“EEHERNER". BECEXMESREIFEL
bending without ever breaking ( [F]_E: 437),
XMEY TN LR HREES, 7F
A B TR R I T DA 25 SR B L T b, X B
BT HREE T SEET IR AT 1
ELARE MRS o

(Z) ERCEFEFHEEARER: “K”“117
£ix

B AR ST RAR  AR E A R
EECIIEE, JEE B SRR A
MY “r7, IR A5 MR T AT
B “EE” (FLE: 439), XIS FTit il
TrF. BA. MARELENESR, REESE
5, WPTFEIMR. KZ. TIL PR SR, ZRIREK,
ERU BN, RIARERS “IER”,
HFREMRAR, HIAEFEMEMLL, XAERZE
FEREERCOENREG, Fill, £ “BE” “§
H” IR, A “HRMIRE” N
DU i iH, bt “HRAMNREEHZARR
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N B2 BB, — Ve RRREE
HiE4pi g, WEILEA SRR
BX, BSHNERNYS5BEREME, NS
MINNTERHESLLRIL.” B TN T
“OKTOR T BEIEIGR, FFANXETTER
N T RESEREAFFEEENESR . X
WS 2SR 151«

HThEK, SHEFZmM, HEHREak
Fk kAR MAEZRTFINZ, BREE, A
AEWR; KL, FHPHKRKFTIHT
ZREHE, BT, AriIMeididE, &
Fm Bk, Hhawmir, MHBRY, BKZE,
ARk, (FLALEL, 1986: 408)

In ancient and modern pictures water is usually
represented flat and far-stretching with quite small
ruffles. Even the very skillful painters did no more
than make the tops of the waves rising and falling;
men could almost touch them with their hands and
feel the heights and the hollows. They are said to be
wonderful, yet they are little better than prints from
wooden blocks. In the Kuang-ming era (880) of the
T’ang dynasty there was a retired scholar called Sun
Wei, who first conceived a new idea: He painted
rushing torrents and raging waves breaking against
rocks and twisting around mountainous shores
adopting themselves to the shapes of the barriers.
He painted the ever changing aspects (revolutions)
of water and may be called a divine master.

JFxeA “lifaehdT, MY, RUKZAE”
EREITK “BE” “BR” HEME, AR
BUKBERTRSR, HE ‘A7, B “B37 1
SEMEEEET, BRI “BYWEE, KK
ZAR” FENIFEL breaking against rocks and twisting
around mountainous shores adopting themselves to

the shapes of the barriers, breaking. twisting 1

adopting 1IX = MsIE M, breaking /RIL T Kz
1247, twisting /R T /K 2 5F 2%, adopting 7RI
TKZAF, FAERENHERIAE T KRIEA, R
ever changing Fi i, ER{CIANFHE H &
Y ZARALAIRYE, KR HEFEHEN Y “&
TiE",

HAE—PIT T FEERIEE:

AeEnH I mAZ, tebmRZ, 24
AT BB AL RIERAT T, LR,
A B F, ERMZ, RELE, Ak
EAI, deoAE, JARAN#E L, ([FL:
365)

Painters of today draw joint after joint and pile
up leaf on leaf. How can that become a bamboo?
When you are going to paint a bamboo, you must
first realize the whole thing completely in your
mind. Then grasp the brush, fix your attention, so
that you see clearly what you wish to paint; start
quickly, move the brush, follow straight what you
see before you, as the buzzard swoops when the
hare jumps out. If you hesitate one moment, it is
gone.

FERXFRACCH, 7l S A LE 1 5351 i
H T FHERE, R “TiTmez”, i
“RRTT TR “REERSET. XRE (X S5HHEE
LHEMTID ) B EENEIEZ —, FHAE
AN R FETEE T, HIASEEE N REZ
B HIARERRES ., SRR, Ry
51-FFH%: a8 Painters of today draw joint after joint
and pile up leaf on leaf, ¥ “MBIHRLTT” HiZEak
realize the whole thing completely in your mind,
B “RAEESE” BIFE AL as the buzzard swoops
when the hare jumps out, “FgH k1T “RACEY
77 A ERSRI AR E QIER “3Z
B NEEWLNFLRESL RS “ODFE5—7
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UM, E R R R BRI SR X R R
FIAT HIR, FHEHXMREER SN
FESL AR AR 2 AEH Sy, HlJ The same
preparatory process for creative work is described
by Su Shih as the grasping of the essential points of
the inner character of the motive ( Osvald, 1935:
440 ), XHIRL TR ERIEIEEERTEE
“NEIELZEHERITBEE BN, A
HEEMEENEICW L. (5 R, 2020:
113) “11 HEERIRMA, XA REBERHE
EEMAATRK R TR EEE A 2 S .
FIRY, fEAREERER b, T @rE
KRBV E ZZHRHE, (B8 ZRIISE
B B = ¥ E.” (Alexander Soper, 1957:
13) BRI, AEEEMECEZARCIE
GURHISENATT, B E RS A SR A @ )
RS E s L, M —2Hh5 T hiERR
SNACHIYERE, “ZRE, TERNeE, 2 itT—4
FBEANFFE IS ZR R, EAETAR B EZERRS
TIMAEBGAIERR, &SRR FRE T RIESC
HAERGHRIE,” © (Osvald, 1935: 443)

=, “HE—=@":
ESUMEBESaR

A5 B IS 2 8 DT I B R R A 2%
EAREIRE (E R AE A HIR, 17K 542 E 9
MA “BhkZ AR, BEFRSSEZEE
SEEHABEN, ARERRSSE 2 Z AR
W TE, SEENTENRELZ., EOEEN
FARNFRK. LERN, HiHE a7,
“EFAE R, MRIEEE MRER. KERXR
EIEN AR B EZ AR, “BENESHE
PRI N EEE, FENERENESS
SEIEE, DL K H R SR IZ R
=7 (MRIBE, 2015: 246) X TiIFRE4

N - B=RMTHHITE

EHPRER, AENET “FEAR—E2, KT
5iE#7 (FLALAL, 1982: 1525) NMNFEHE
ZARBEHREmRIT, fEHITZARBRIRGIR TG
BORAES | 5K,

(—) FEH: - H=Z=mXHE “FE
—&” BfER

A7 ZRFIEM RIFR S L E K AR,
M ZE MR, ZEERSHRER
B, NPEHESF SR EE EAE SRS, - 1 - 4
m, ERFRPEBERFFADSRIERZHN
“Mr i E2E I ZAREK” ( Marino, gran pintor de
los oydos ), M EfRi=ZZARFEAREFRN “f
1t BRI B9 5% A7 ( Rubens, gran poeta de los
ojos ) ( Frankel, 1957), 5 Itt A B, 4 1th
TR BF 5T A0 A B 0] ZR I 2R B, AT ] A
M EZAREFRRE TRKRKER, XH - 95
ZrAE R EZENEBEE: FENEAZ
bei” —xeHr, FREESIABEBZA, B
“ORREREFIEE, HEMAEFAERE (FAL:
2630), FIEMHSRMAAELRL, FSRECTIFE—
XA ITER 600 4%, “HTF
I ERIFE Z RS, BFEAFERIE
R RFESEEM,” (X4, 2009: 43) XFk
SEEW, RIE=AT5H, BRENCIES,
i —EZEZNEREMER; HX, EZARE
RIJ5iE, MANFAEEIRFENEEGZAR
M E; E£=, 2 REMAITH, AN
R 5z E O] LLR S A FG . B a0 Rl £ 5%
JME VT EIERE ). “NmSICRBAR, K2
HE5RSG. milaslm A, HIFRESAE
HIH,” (FLALAL, 1982: 1607 ) #E=F5axf A
HXEFNSIAH, BNETHSE—S, mA
MILZE P B I6 TR T Y 1 B 5 2= B HY S
EXR, SHEZAREHEL, ZPBTILA
fited, s, DAEARERIFE A K
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20 ] 5 S 2 AU < 67 O EL B BIF 7, PR S
ZARBH R EA RIS R X, H A
N, AERAAESGHFRESSE 2 A SEEHAHE
BHXA, WTFHEAFZARRKEAELSIFRES
ZEES H ZARERFREFHIR SRE B
e,

NHr - BEEiaH, 5HERRKANE
H 5 3 EHSEE AR, BRFHZAR
R THWERNF G, WONRENSES
HIAL T BFIS . WA ZF &5 7R AY 22 | #e R 48
H, “EzmiEd FFER 7 R IR E R
SERUAE S (Frankel, 1957: 291) fii R
TN E SRR B AHE M, AR B
MAX RS, AN “REEEEL. AL
R RHHRERSEZ. EANMNE.” (FL)
ARATEIN, XEEMMNERZAREN T K
KB LR R MRt = AL T AW 85 70,
S SA N HE LSS R 3
(IB& A Z R, XMZER SRR AE R CIE
ENLEEGNAEERENRLR, "FELRH
51 Z ARG S0 B LAt 42 EHIS ]
TN ANBERENA ., FEXALZRIFR
52 REN, MWATERFFALE Z B %k
£, BREINS AR, HEZEERTX
WS e L A B G 30 3R 3K — s E 28 BU AR S MR Y
%RE.,” (Pan, 1996: 37)

(Z) 1BiEE: ERlsEz “E”

TERM, PUARENREBIABEZR 550
HREGERKXA, WIEREREIEH, B
HEZEC Y87, mIE w27, XEFEX
NER BEFRBENRAZE, WEAEIEE
WHEFEREN “IIRIe7, HEE (K=
SNEESREE TR ) FRER YIS, B BRI
KIEY, BB EHEM.” (FLIFL, 1982:
542) INHT - FBEFEAERF S EHEE ER AR RTX

BHiF, FFANRRIAER X FRLEZ,
BAET “MBITERR, EEMNEESHRBGRT
FeARYNGR, AUBEER T2 1521 R A A K
f&7%” (Frankel, 1957: 303) [AIAY, fhikJyixX
IS RN T HE ZARE 2] &5
%, BEFEZARES, BEZIRIEFAIARER
BERFIR, RE AL, “REERTESR,
FERRIN S ZE M SR E — R LA NZAE
W ZAR, mERELEHFE, HgHENF
TZ, ZAZIFEARIIGHIIR 2 EH IR E
Ie.” ([AE)

R SRE—, BN ESEERRE
EESR. B, BEEEYN. EBRINFRELEL,
TR A AR A2 A B DA/ O TH SRR 2 X0 T B 15 gk ]
R, T4adEiE R 2 AN R BRI G, I
Hr - =N EAEER B ‘D
H” B2, X 577 2ZARFER
SEENT “RIEN" AR, 2T 5/
SON—EETRE, FFRE R SR A R E 2 2 Al 4
7 CBSEENT, LIz ER SR EE S
FHCIE, FREE ( BRERE £ @A E T —
) E-5E: “CELEL, W5ILES. W
RRALLRs, EAFFIREA. EA—H#, K15
. (FLALAL, 1982: 1525) iNHfT « 352754
JRSCERIEA -

To criticize paintings on the basis of
resemblance in appearance

Is a view that borders on childishness.

Those who write poems of such kind (of
resemblance)

Are surely not men who understand poetry.

Poetry and painting are based on the same
laws,

Namely, natural talent and fresh originality

e ER, HIEEL AT NEE,
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STRILE—RILAERE, 5SRENERERZ
H—FE, B3R A BRRR, —EARER
FHFR, XEIFREEN— “FEA—
&, RLEHEH", PJIREEENIERITZ IR,
WME AT FPHEIIAEX—a, FRE#
1% F Poetry and painting follow the same laws; it
is by divine inspiration that they become pure and
original ( Osvald, 1935:441), 5= B 55 “#
B BEAE, XH - B2 “RIT #iF
Jik natural talent, Rl “RAERIARE”, & “1EH
FMIEEL fresh originality, XA MZ/OIEESADL T
R EESR, ANHZARRIGIVESHLE ARG
G R+ IIRT . RNRIET AT E
ARG RS, X E— MR ESA S E AR
EHIREFRER SR, EPRFEDT, I, EiE
BIVEERBIARII R LS, £ ZREIEFSLIL
DR EHFRAICE,

X - =N ES ARSI 2
FE—MEBEMH T LIES G5 £, HAX
P, XM T REBEINA B . #ER
N7, TR T AR E G & T EL R AR,
“BEIEARFE, RIEZEITIN. SAMLEEmE, IR
wHFEE EH 7 (FLALAL, 1982: 2598) X
B TRHE, MR TET IR,
W& T HEHPHEEE” (EF0, 2011: 83)
TRERAETF R T — IR SR b, R 4K
HIRIEI AN O IE B 5RCEE, 7EMAVEF
rR R SR T RS, X R RE B RN
(AT AR MR HY RF 2 BN 22 (B B HE [ 52 5
HUMEAZ, FRAEMRYELA B — B4 T S AE
AR

M. &5
B R{CAE 20 A2 30 FARH R T —FRAIH
EHzEEICH RS, 85 (RPFE%

5 ) (A A T SR ) (RS v [ A R )
%L, XEPERH T -MENARERFELZ
HI ISR TTE, T - #5250 7E 50 AR
PEZAREEFASY, 520t 50 FEARFEHTZAR
SR SR Ik FH P 75 Z AR BRI AR E R EZAR
RIF, XETHIRF S A BN, i shrE 2
RV RIS Wt B 5+ 10 5 52U,
i FT SR B9 — T RS AR IS IR, R
AXASUF R E S M — R USRS IE PE 75
ZAREIWCHARME, ML EFETRHERERE
WA SRERRT, RECEESEHEENE R
Jk XA S5

ERATN AR E IR 5T, #dER R
RN EREH, HENTFEZRERIRE
HRIE B RN S A SR 0. RFESCA
XOE” HER, “EdE T2 ZARIAKIS
#, IREEFEZARNEESM, R
HE THEZRNZTRE, ZXRZEHEAR
RAEHIFE AL, ML T FREE R R Z AR RS HY
MR R AE,” (HEokFR, 2018: 79)
EMATINEE R, E RN E RIS &5
BTHOWAES, FESET 2RI
BhER, AL, PEITHTIREIRH, fErRES
ERE IS T, RAOLE KDL T 4
E Z WS, Glang/RE - YURIELE E
“CAbRILKE ) R EELEEREL T BRI LS
KZmEIms, Xt ier s ER A
B, RACMMUNERFRE, EERILT
FEZEE, XE5TEERFTESZSENR
I BE RV B AR89, © ( Charles
Kelley, 1938: 8) X —1CWi7EFE /5 Z R EHF
FAEEREYIH,

HEWMB: ALz W s F4o#FE
EFFRA LRI KB, ASAM L
W E A5 3% 5 1535 R R P S B

& EH LB
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@ HBAE 1913 FHAKREBMENBESRERTIE, ZEMAFH
BIEAEEIEEFSCHT + E2JE ( Laurence Binyon ) FIBNIR, 7EILLHAE),
fbEER R T —RIIXTFRELEMNIFE, TEEFRE (ANRTIZ
&) (Burlington Magazine ), ( KZENEPEZARAFAEZRS!)
(Index of Chinese Artists Represented in the British Museum ) 5 ( 71
E 4 B 53 #1E ) ( An Introduction to the Study of Chinese Painting )
e, F2EIRK: [ - FRNFELEMRRSIRFET, (dt=
FETHNENEFIR ) 2018 FE S H, 855 .

@ HETMNGTERERMSEZS, BINETREEECHZARE
FEs, EFREE MRAFFESHE, £FPELBEELFNEARE
LURZIBORNE . F2ltEH: (BN ESREEHARNE) S5, (5
FEAR) 1989 FEE 4 B3, 5 54 T

@ ERCEMRPIEL, FEMBREETRAER, EHEEETSIE
BAEE TIKERNSE, SERRIER, (FKFEE) LR (S
AEE), BARBL.

@  ZERERM T : “The fitness of things is indeed an essential condition for
their artistic significance. As everything has its proper place in Nature’s
great organism and thereby receives its particular expressiveness or
significance, so it also should be represented by the painter, who, if he is
a superior man, cooperates with nature and thereby makes manifest the
inherent characteristics of whatever he paints.” Osvald Sirén. Su Tung-p’o
as an Art Critic. Geografiska Annaler, Vol. 17, Supplement: Hyllningsskrift
Tillagnad Sven Hedin (1935), p. 442,

® ARES|JE DR “This traditional estimate of literary and artistic
accomplishments as fundamental in national culture shone out particularly
in the Sung period when painting, philosophy and literature offered a scope

SEH |

for energies no longer to be given to such issues as political conquest, and
so became the foremost means of expressing the creative faculty of the
people.” Osvald Sirén. Su Tung-p’o as an Art Critic. Geografiska Annaler,
Vol. 17, Hyllningsskrift Tillagnad Sven Hedin (1935):437,

® XHF - HBE R TIX—amHSIE RSO : Six hundred years and 6,000
miles away, a similar concept occurs in a parallel situation. The Chinese
poet Su Shih (Su Tung-p’o, 1036 1101), in one of his poems, praises two
men, one a poet and the other a painter:“Tu Fu’s poems are figureless
paintings, Han Kan’s paintings are wordless poems.” Hans H. Frankel.
Poetry and Painting: Chinese and Western Views of Their Convertibility.
Comparative Literature, Vol. 9, No. 4 (Autumn, 1957), p. 289,

@ NHr - =5 X T Ol HAYE X IR “ In the Chinese tradition, an
innovation in literature or the arts is more easily accepted when shown to
be not an innovation at all but a continuation of respectable precedents.”
Hans H. Frankel. Poetry and Painting: Chinese and Western Views of Their
Convertibility. Comparative Literature, Vol. 9, No. 4 (Autumn, 1957), p. 304,

Charles Kelley i & 3 I "F: “In other words, the composition is
continuous, and appears to advantage at any point when the work has been
done by a skillful painter. Such triumphs of composition are beyond the
reach of western painters whose training has been along entirely different
lines. It is well known that the emperors, who were highly educated
and consequently adept users of the brush in the extremely complicated
Chinese writing, were much, interested in painting and in some instances
achieved marked artistic distinction.” A Chinese Landscape Painting of the
Sung Dynasty. Bulletin of the Art Institute of Chicago (1907-1951), Vol.
32, No. I (Jan., 1938):6-8 .

(11 ZBIREK. 8 . WE - SANFELEHRRSNFER D). bR
THMEBAFEIR . 2018 (5): 3-15.

[2] BT . RRIFHEE M]. bR FESFELME, 2011,

3] BAK . RAEE: RAKEZEE M) FM: FIARERH
b, 2019.

4] B2 AEHERCSHRIEXAZFM . mEXRFFR, 2016
(1): 14-18.

(51 #oxiz. BSE: NRiSZ . R ERNEICERES R HATES
ERIRPICED [J]. ZBZFI, 2018 (5): 78-83.
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