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Title: Quilting Aesthetics and Female Agency in The Color Purple

Abstract: Alice Walker conceived The Color Purple while crafting a nine-patch quilt. The
intertextuality between “quilting” and “writing” by the author and the heroine not only fore-
grounds the relation between the two practices but also endows the novel with a distinctive
quilting aesthetic. Through the metaphor of the nine-patch quilt, piecing from “fabric scraps”
into a “unified whole,”Walker vividly presents the historical experience of Black women’s
journey from fragmented subjectivity to reconstruction. At the same time, she uses the quilt
pattern “Sister’s Choice” to highlight the role of sisterhood in this process. While Celie’s quilt
pattern book demonstrates female agency within oppressive social structures such as patriarchy,
the quilting aesthetics of The Color Purple not only engages with the cultural memory of Black
women'’s resistance to oppression through needle and thread, but also reveals Walker’s agency
in transforming quilting, which has been long excluded from the category of art, into the art of
fiction, thereby reshaping literary narratives within the dominant cultural framework.
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W 22 « iR 5 (Alice Walker) — B I SA/EM &5 BB E5%K, DUH “@LFE
X7 (womanism) BAE G, #RFIA T ot DL Lot mARKR K S5 A BRI U]
B4t W s, BALZPHERIFEAHI/KFE (Virginia Woolf) FriFH) “—EHC
RpEIE” o fEME R, REHSRHF T RANLENEZROWERY R 5%, M
A Arag, e, EAEMAE) S HE AT T 2R, 8 H Ay
HIZARFTIE G (Walker, In Search 235-241) o X — AR [r) Y5 T 1t %) 36 [E B 7 2B VS 1
e, Rom TR M S M RKEE. N SCEERKE, EEBE MR
oy WIS BRS04k, BRIE T Rt S T 2, 3 R Rl S A B A
Mo TR IIEACAZ R 700 T 5475% (quilting) VAR B, v S 7E B2 IRAB Sk
FZ% I H 2 (Roland L. Freeman) [PRUTH, [RIZBESEST 4811 5

REFHEKN4E, RIUOBARETMLGEESWALNTELAETEA 4% (quilt
frame ) %, — A F, — AR, HE AL S KBEWP K, Mg XL T A4S, #h
WA N, AREFEHEKRA, WEEEEAF (oo ) REMEERE
HATMARY %, RERER N FTARNBEAHELE L, FHEBECNIRE L
B, RERBFFEABI, SAHEFERESIHNE, BRENE, XL EAEF
#6474 . ( Freeman 149 )

XA A Y A 1T R 8% 5 AR IS AR AR KARE B YE T IR s I Jm 8 £ 32 SCRAE K Ho 41 4%
SCERIE o Gt 1K 22 B AR b AR AR IR T H R IR AT 42 B, B0, ATaEmasr il 2
AROME S HRANMEEE, FHm 2 @t N fERA 145 LA 47457 (Cash 30) o B KHRF (Sam
Whitsitt) 4 XF 025 T 17 = VP “ BORIR e IR R i R S AT 880 1R K, (H e i
FIRRAT R EHAET AR T S MERER 2 — . (£ F B B 47 4845 (8 I
HES) KA AT 445 I BRAA A R TT T, Wb oSt R A s I ER 2 —”  (443) .
() (The Color Purple, 1982) 52 IR 474830 (quilt fiction) IR Z —. %
AN IR T ATSE R SRS, I “IUERE PR AT AR S CIHIR Ik Ay, A
G Lk ZAE b AR it ()15 5 TR AR 2 e R 46 s (R 2K24) (“Everyday Use™) H I “fIUE ” (Lone
Star Pattern) 47245 “¥F 117857 (Walk Around the Mountain Pattern) % (Walker,
In Love 56) , T EGIXAN 1@ IR 5d RIIXLLA T 1) B B2t 4 ? WA FRE,
XL Y 1 R G| R B (1) O . SR FEXIR e AT 88 /N LA Je CEREA) T 74835 2
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CHREZHN, REHILZE WA GW (Harold Bloom) 4i# ) (LA « ik (Kf) )
(Alice Walker’s The Color Purple, 2008) S5 (Rachel Lister) &3 (A% « Ik
e (Rfn) . REEALTEERE TR ) (Alice Walker's The Color Purple: A Reader’s Guide to
Essential Criticism, 2010) 5§, % () h4ras B 55a AR, I, X
BEIR 2 X AT AR DR AF AR TR S TH, T FLAA R 47 4% ] 52 P 25 1) 36 2 4
K5 SO E XS PR s, 2Rz AU R R e — e F2 B b 22mE 1 448 1E h—
PR ZARE R FE M, KHS/DNEE L ZRIPWNERR. KN, T CFHE
i AT AR SR S, UM AEX Y aE 2RI AR 2 b TR B IF T, S
MJE—Ma A% (CA) 52R (BB MEER . (CR6) AR 747
2R G ANEZ R, N “BAE” 5 “4r88” IX P e ERUFE T AIFE,
TG AE D — Bl SO N AN B SCME S5 o ZEILSAETE Y, IR — IS E—1h4r8%. L« L
EAG” PHATAT AR BRI SN BRI A, IR LR e S DL “H
URAIEFE” HrE58 RIS KRR BN LHER) “HIREE” £, WIS Y48 2RI 2
JR WAL /N AR RIIE . N, LR ANATFH —INEE—1A4%%. (4
GEZEA) EN/N b ME— HILR AR, dR1a 7RG BRER G A ) ot AE H A
EHRRZARSLE, FFHIRGEM i 7 BAATEERIEN . [, Ea (4ragEE4)
X0 N E R P A R RE B PR AL TARYE, ) MI4TaEE S FIFERIL T LAR
SR B BN Lo AR A E A R TP A B 2ot 2R BB S A (M Re s M
—. “NE BHEHENESLEESE

() BMEELFER “IUEM” (nine-patch) 474EH7 2. YR WAL £ K
ViR ER A AR X — 5, R R BESR U R T LB IR ANTF, M b
— LG, RN, IR AN BB ETEOY (Freeman 150) o “JUEMS” HiAi4r
Ay — MM EEE (LK D, BRSIWEMHEX S S M) 520l . H AR Ed
TR S8 LR/ R AT Fr, B S AR TP s — MR L E S B SR 2B R

Bl “RER” PHi4i4%hE (Nine Patch Quilt) , 2024 4F 8 F 10 H4A4% T~ 4 [H g BT
MIRFTE ANV (Chertsey Agricultural Show) .
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AT 19 thad i . B EV{EAT (roller-printed fabric) MJAT, JLE
Hﬂ%u\& = VASE S ST S E 3 cE ST E IR =Y - SE S IS W ESE PN 5 &2
wa ) P E R 2 — (Greenv)

AN, CIUERE T PR AT AR AR N AR S SRR E . A,
W BRAE AR R S b CERB) HAEIIR) “Pim4r48/Mit”  (patchwork-quilt
fiction) Hffik. fHi2, EIRARRX—RZHl, A ESMKEIZ, T8R4 A R 1)
HE T U 2 MR8y, il “Pifi 484"  (patchwork quilt) ,  “Mifi4r4%
#”  C(appliqué quilt) 5. MEIZORE, AraaREMAEE, BXNIRER AR
Wi S A AR — R KRR T (HIIHRD)  (Meridian, 1976) HIEI1EL
ikt S P ae e Hr i BARIGES T “PAEST 48987 A “ PR LT4E4” X T 30EAL
H P

N
% H

AR AT AP AT AT e M Z B F A Y KW KA, HFA 4746 B 4 B U =
AN T PR AR B AT A, MRS AW R 2 FRLRMRIE. EFER “#T7 4
B, TRZILEITE (- ) — N JRE 4t S B & — AT DAAE BT B Ok BT Bk K
Hy ik E, Tuﬁﬁﬁjﬁf;@iﬁﬂﬁf, Heb @ FEwiEskE, L —HEa |7
RIEE N HE — S D AR ROIALE DR, i (BE2F - FEZNE
ZRER) fﬁkﬁiﬁﬁ%%&ﬁﬁ#{$ﬁ’%%%@?§é’ﬂﬁ%”@%ﬂﬁﬁﬂﬂi@o ( Walker, The
World has Changed 58 )

IR VSR B “IRIELT LR 7 A& B & PR ATUNAG | PF B 48808 . 5 “IUE 7 1%
GPFMATEEW AR, CRIEATAER” WA S R A, FEH TR IR
SN ZEH R, BRI TATEE A — PR RAE T S SR R, EEE DR
AT BAREJ1. N CERE) FIAFEEAKSE, L (b E) S 200 H
et WAt BA IS FIRIEAT S8 A0, B A AR S5 1 b S i 1) T A 47
YR H . RIS (Suzanne V. Shepard) XUt A AT K. SEfr b, “PRAALrEE/Nid” X
— M i 5 R AR AE R 7T 19 A0 S8 [ ot/ i B4R XS IR o BRI A It
F/NUt A 19 HH 2058 [ 2 K BE /N ) — AN 2R AL, HARHEAE T “ R4 4R T H W AT
gH57 (3) 5 EAUESM b, /N uE R B S4TSR R, “fRm—MIF
45K (the structure of a circle) ; Y& SR, F8 M —Fp 0 B BESE R HL — A% K
Fil & 454 (enclosure) : TEHEIWAMN—Y), @it Z5HEE (LR E# M (wholeness)
PISEI” (7)o WHABER A HE T CRE) WNE, WRER “20 AP m4r4E
NGRS N H B (148) , R A& T 248 K, 0 HAUHRHE H A I LU I 4047

CEREY BRI JI7E T H DAPEAR 4148 2R B 25 0 J5 ) 5 o 5538 455 9 78 AU AL
file IRFEFIH “IUERE” PIAMYTEEP I AT 7 G2 R “ AR Fam, (/N sE
S —MER BN 1 “BESHE” o EELECFIFIR K HIKRRE (Elaine
Showalter) &gttt th, “ELMESEY, Lt EHE L=, PJHE
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(piecing) 5HfA (patchwork) # Tl Lot 365 BHERS T DL Lotk 3 A fFBUA
Pk (146) o (A EMFRA G LMEEM b, BRI EOR B 458565
FRiE. MEEME, /DUl Eg BERWESELSN, Hd, B—HBEHMGH—A
R, RIAK A OIS X A SEEAE R, O/ BRI AU B
it WADULBIRK ERRE, EANATRMNEI “K7 2“7 R R T
— N GAEVER S 254 o 5 IR, /Nl A ) AR RN, Te 8 BOZ IR B 74 M
BRBRIEL. BHEME RN E 2, &2 EMEIEM s, Re& B A
VIHERS A e s, WERTEAUE A TAFRRE N RK S, NERE, 4
XL NV E AR AR, LA B R R & N, X It e e m] DU O —
FPHMATEEW A E R, RAEPERRIIBE SEE.

WA S E R L% W (Barbara Smith) B4EH, BN LMECHE R, K
WFISE2E B R ILERE, MR T MR SO AR Sy SR N Lot SCHEVT R 5B SRk AT
P, IR AR T SRR R (Smith 13) o JRTE I SCEAE S K EAEAE
IR TATEEMIH S, n] DAUE X PP URs ) L AU AL SR AR, FF o SO a it
T NEAEHEMN “4188” M. UIHTEENTIN BRI CREAEY , AMUATBUR I/
YL “Hrégz k7, WREM I — D R IBIEE AT 48U H T 5 AR . DUAB NG, (5
&) UBEHREREI, —MUSIAR, s A (Samuel Richardson) 1] (g
FINHTSY  (Clarissa, 1748) FAGE (William H. Brown) [ ([E1EM AIEY  (The Power
of Sympathy, 1789) Z54F Shf)PASHAL S (Bell 263) o SR, 5 IRATR IR B4 ST L
B, e RILEBEREAVEE S Lot i eI, (HEE k540 BRI AE SR 12 vl . 18

55 22 AN T Sl B W ERVE R . XA IR ARSI S BN B2
PRIV RIRAFIAT], Wil R RIL . RS 5L L L. # (RE)
AN 545 A A F AL LR B, AR B RR AR  H T 4Rk — R T B B NS
“CHLE” , BOA BB O L, X AARERRIRE SIS . E AR “1d
LR BEOERPIMMARAE AN SRR A E, m2Ed e, B
B BB SV — SR AR (0 N Dot SR AR . DRI, g 788X — BB N ek S
FIFERILRPMNE 5L, A R AR IR T i L SRS L AT I TR R, T
M B R B YIS, AR S5 S5 EA OO MRS KU .l
PRATHT AN LEN, RICALBIRL 7 3N AP Bl 3 6 by 24k 26 1R S K I s 22
By, WAES: TARM T At 2 i RN A e AT FAE S
Z. “IHEREVIERE” Y148 SIAMKIEIE
BT CVER” PRATYTAERL, IRTCAE /N UL AR B T AHORIKIESE " (Sister’s
Choice) #7425, LLMORSRIHMHIRTELE BN ik B IREEL R ER . M PLREE

Bz e R T HEE (HEER: SETHSIEAGS5RA)  (Sister’s Choice:
Tradition and Change in American Women's Writing) HIbrE (3kF] 37) S, kI
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AN LA RAE. WAE DTS “XML TR 7R E L4451
RS, W BUR BN OER: HRATEFREAR T BAFEX, B0 A8
W BRI (200 o G EARE FLRER CERE) 1A BRIE iR AL
o TR G, W CAHARIIE R X R RS AR A S, KI T Ltk E
NHVFF S LA FAE BN A SO G R i) “WHk” KR, [FBWIEm 17 2t
LEFRI S — MO8 HR S

CERE) ¥ “HIRER” BT — MBI g8 £ Rt aEEhombl 2
Mo ANULEEBARNRIYERN LR, BT — AR AR 2450 BT A
MRS FKEER STV RFF SR R, AR R SCEE S RN
D BZIEIER LAY 27 (Martin 27) o SR, TR 56 AE S ILAQRUH 45 74 i+
STEARFER, EREd PR S5REAN . RS, ARSRIETL. NFE5RH
R Ve [P B R, B T — AN ERAR . RSB A 2 BRI ) Lot SR R A, S
bR b, RSEX “AHGRAE 7 (S AR AR (A8 R, T2 AR T 2R N Lot Bl
SN, FAE EAl 70 FAOK, WANES TR (June Jordan) L[|k EIFHL T —
MHBANLHEER. WdE . FESREBEAHBN “MHik<” (The Sisterhood) , H#EZHE
NLHEEHNER. TFeEZ AW A (Thorsson 6) o FTLL, JRTEAE (&)
XL BB SIG RIS 1S, AT RLSR HA NI S iE i

AINULAI A S T PR R VPR S R AR — AT A E S VU A R FE I B R 47
ERImIG, IR ENEEH, PERIESCRFEIR R S, #ERRMbAL T (H2, KR
FSPEFRIRISLR, M Eh —k 7, ARRBIPEH Eid, M > 4r4%. R —
Mg s, R T —ANEAH BB K EEZS 8], WA 7 221t 45 B 72 gl i
WHR—A Lt gt ot EAR MR E LS. NGB Nk E, Lotk
SR AT 45 11 Y7 4% 2 (quilting bees) SCAK F7E 52 [E 0 S i I B3 & T Rl 78 P i [l
H, CEEREWT, LY. . S84, HraEEEEh RS S B Tk AT, X
FHEHOLE T AL EMAR A (White 122) o ZAR S 5F A (Sharon F. Patton) 1F
WRAER EE ZORM R,  “7F 19 thad, Yragos Pl b +k 2 vhAl o B 1) 4 R
5. XFIENE ARG AMEE, BERTREHACE E R4, AT G i OGRATIG I H A
ZHE” (67) o HrEEo X TP I A B 2T S R — NS B LS, DR
W “H# (frolic) R “YRN” @, ZETLEEH, TARLE MRS, FhLM
BT ERA T TR I RS AL T Al IRSEX T FT . R IR VSRS AR YT 4R 1)
PRI, AE—ERREL BN X — P e i e 2 ORI “HrsEss” B4t

SR, IRTEXS “UHIRIEE” M 2R IED TX LRGN EES, 2
B CUHIRIIR RS X — Y88 KR, W “ LMHHE” B — M RIS . “l
URIIRTE” AT58002 “IUER” Aragmi Ak, e MPimaraEREe—. WK
FRHIERE, R IETTEAEA =ML, @A REEHES], L s kA
EEWER (LE2) .
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B2 “UHekREER:” 474495 (Sister’s Choice Quilt)
Jr 24 [H BRYT4E 8408 (International Quilt Museum) $2ALfH H .

AN COHIRAIE R ATARN I PR 5 RIEH TR B S ARL DRI RS (R
WAER, FRACTEMELS T =40 L PE % A AR P, 4T 4RI AT REAS B BN AT 2 1]
QIR I T 38R - AL, 1E“TUEARR DA AT a2 R SR AR I, “ QIR IE %7 1]
gt T R, MERIEL. P48 5 T0RFERGIER) “MHokriLse” draepioh, 2
FATRLR B TV M R 7 9% IR R PO AT B VR B 3R SR A v 2 (14
KNV KT LGSR KBS RS, S lybis 2 Ot 2P R B Ak 1
B 2 A S, BRIt T PR SRR R . IR RIS BT, PR R
ZGEH K H), A HRE A B B AL R G . PR, TRk P B B (R
TET Wk SE” qrae R EONE R ERALE, SR EE TR T
PREAE VU R T R R P AR

FERN LA E G, RIS EROFANEE R, (HR IR R M B 2 Abth
ToAE T Uil 51 47483 — S SCAT 5, K g2 ORI MRS 5 5 GRS 1A Rl
Fo A CHHIRAIEEE” ATEEEISORTE, EAMUESE T “JUEM” P AT 480 P 2e & 1
Mo REF R FAER R, TRAESLEAE BV T “HHIR” RF S, R T AR
BT B N P AR R AR o )

=. BFH (4TEERS) SXEREsNE

5 YUK dragn s R Ty, PRI (4ratE ) &
ATy GG o /N k2 (B IR R 5, SIN “Yr8E R4S X — AT . 7
A SR BN R AR Rt A%, R AR N AE AT R EAH 5 5 ] PE AT PR 2 R K 5K

hE4M  https://www.cnki.net



148 AMESCEEAEAL (12026 4E5 2 H

1, PAVRIEIE & AR AT 4T 88 0 WO WAL fg . BER, PERIUIE: PR
MR IR 4742 R 15 (pattern book) 7 (Walker, The Color Purple 41) . PHF] 5
MR A BT HE TR SR, HETAENRS, Wk T 4kgsR2 ML
2o AR, EFE—ALPRZHEAND, AN — 325, R —A (47
ZEER) o RNELL LRI, o DUSNS K EBET IR AN AN R DL K&
Ve B 2 B ) O

VK1) 4] A A S 2 R T MR 2 () [ k2 ¥ ) R A 2 PRI, “RE” 2
A b e 3 A A — AR = EARYE R TR B HE, M T FI (4T84 15D
EEXN NUITE R, 38 e R - JE— AN = 340 | Bl 34 52 i is e e & ko i
FE/NGTF R AR “UTER” B, WEE R B miir. a0 Ul i 515 K HAE
F IR R BAREZIR, Bagrseist gt 7 —FBERMEmRE T 7
FIAML R &G 8850H . MiEgr4EH 2, mAERR RIS BRI L, A48 ks
[P SE R Wr. Bl 20 4l 70 FACE N RIE £ 55 Lotk £ X8k g, Tt el i H#A
AT 5EAE N Lo AR T R SUAGAN (BB T R 2 AR FE IR, AH 8 5 58 2R A I
L. Hr—M BEARREM SR “HAr 88 NI T RIAMERE, 2—ME0T
WA R A e AL d R E ML EIR 7 (Fry 1D o R0 sTA A IR
LR RIRF TR Ll BRI, (ERATE8E R 1 hAT1ERIA B AR I B B AR
Ao 2004 4, BEERGELE (FHRIRANTRESERIAERE : Lotk 3 CHOC) IRpIF ey 4r 4%
2ARCHE A, WAEEZ T B (William R. Ferris) SRUjI, 0 FIRIR K 4148 (1)K
IR “RR IR CEXE) MR IS v] DU Wb AT TRKS J1 S e 41 4% HidE. T
TEZRERN, RERXEZRIEAA —EBN AR EREA”  (Walker, The World
has Changed 225) . iK% 2E T HIPEH] IE 2 X e S A SR . £ —N i 1 52 HL
Hil A g, Yrag bttt 7 — e, [Fibpete g T BIREL, EEN O

W (A8 R ERHHEMAFMARE, TR, ATES RS R R
VR H LR ) ML R A 1. IR A REEEXT R AE, IS HRI
R B WISE R BRL, e YT 58 A2 o0 B IL S, DU IR R s i v &
L RGEBEMYT A IR, AT dhoe B AR 2 E RS, S A L 5k
Uk, DA S ATEEIX I FRIAT N, R I 1 dCo 1R 1 FH S e R ERIAA 55 77 BRI IG, PE AT (4T
EEIZE ) W IR R M E N A dr MR I BE BN o e DU 78 Bl H TR AR, AR i “ 48
UREIESE” HT5805 pT GAERIAHGR G W, AT NAE B 3. mH, AN BE TR
E MRV BEHT-5 7, PEAI AT 42 R 40T AN AR, B4 2 T iGN A F] R, X
— T E R ORI TR . IE N E R B 1, BN ] DK SRS 42 20+ fg
WA, HEZRWWKLEH (Hedges 48) o [FIFEHL, POFTfH 443 DLSCILA DAL, KEERH
FEUMAE L 3 2

ROk — M 2B EREA RN BN MBS BOE S LT A S mis e R, X
FIBIE A A L X TE 2 IEMZEE M T 5, 32 oA A b B i v] 58 5 =K. 47
HEACRIL T BN LM AIE 77, oA TSeIl B RN E R Tisie. TR
5 32 E Lo SRR S rp A B TR I R S, B AR (Morrison) 28R [ ZE 22

hE4M  https://www.cnki.net



CHR) RGeS EmReshtt || BEA 149

(Sethe) , #idrdii (Hurston) 2 N M) 5e 57 /818 (Crawford) , R (Williams)
ETMEIS (Dessa) %5, PHFIX— AV R &G FIW AR e B HER . B8 f5 I 5 i
BT MEEE E AR S B ALK, R EEH T EES, 5
MR AR ) 5 K (R T G SR AN o Tt SR 0 B i S A R i 7 J . B Ak b S B
SEWIAE, AR AL U E S T bR LB B AL . YR R ARTE T R AN R0 B i
B T XS IAR LA E B . (B E R, IR Db T — AN MERER TG
A H BRI, AN BN RAIESR . TR CRE) GER 20 tHa
80 HFAX, ILRAEH M T E Y 20 W) 2 40 4K, AL K E /D 5]
ERE . IR SR EIX — W, Rl R — AR, 207 ALKk
AP EREANLHEE. Ht, ERN (8RR D) AMUZE Rl k448 -lEN
SERFM, BN EA SR SR, WYL “ LB PN S T B A
LN RB TR R AL,  “HHRRNER” 4r58u RAE T “HKEE” X —1T
FEF R E BN, AR (AEEEIET) i paE 2R AR —d T E
S1aeshtE, CLEHIETE R Lt ER S HEL S

CEE) RIRIO LT SUB R R AR, £ 20 {48 70 £ LURT, 474856 %
PEEARIE AL LU ZARTEE PR A T 8 BRI AL . TR NI L 5 2ok H AR5
A e S B AR A 2R T I B RUER, Wi Bl MRy AL e R 5D iR W
B R R R AR AR A M DS R O OB M T — YT AR )
W7, EBRERTC E A M ZR SR AT LN A SO . SRR, SO AR g d A
Y5 2RI RS T S I MR I AU WU . CERED) TP “IUER” 5 CaiRIE R P
AU A L A2 BAL RS, PRI T A “REAT 7 SEE R CRRAR T ASCORA, T (4T
GRS WFE 2 DL T N A PURIE — I8 Pk A A5 o R B BB RE s . TR e
XHPEFNX — N RN RIE, A i 1 E R E XS DR N AR 1 55 A 44
AL R Fr . RIS “BIET MERRBAEARRER. KX B E
X5 Ja NFrpl B SCEF RIE DGR 22 ARE S o BREEZ —, EiRyiE
“EPEEAR” FE A GREZE, £ R 80 FEAIIAN KA M B A,

iEf% [Notes]
OFEL “quilt” —iRFEE BT “culeita” , B PRI B, J5E HIETE cuilte JHAT, R
WENEFE R RS, “quilt” fELIAR, EH=Z28MEE TR, ¥ “4ragp” BNk
P fEshiAm B R =ESWgE A E” , BIiE AR “YraE” . “YTsE Rih
(quilt top) + PNZ (batting) . #H (backing) =ZZIWEEA RN . WA &8P (whole
cloth) , HH B PEAE (patchwork/piecing) WA / Mife (Appliqué) 54 AR L4725 1; J&)2 M)
RMAE. FEBE WM E A PR B RS EE RIEH T patchwork quilt, RNEEAEATLEW . W
Marie D. Webster, The History of Quilts and Patchwork in Europe, Egypt and America, Read Books, 2013, p. 1.
@R AEE K [H 47528 /N PR B RIS M U4 « Ik 7 (Margaret Walker) [ J7 52785t #84E)  (Jubilee,
1966) , %) (Gloria Naylor) ] (#RU445Y (Mama Day, 1988) , {8 (Phyllis Alesia Perry) ¥ (3%
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JE)  (Stigmata, 1998) , LI B H A% (Toni Morrison) K (%K) (Home, 2012) %%,

@XM M “MH#H” (frolic) —iiRABME S MU SHAMEBRER% & . W Herbert C. Cov-
ey and Dwight Eisnach, What the Slaves Ate: Recollections of African American Foods and Foodways from
the Slave Narratives, Greenwood P., 2009, p. 200.
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